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VIAFARINI

via Farinl 35 20159 Milano Associazione per la promozione
Tel. 02 66804473/69001524 della ricerca artistica
Fax 02 66804473

Mr. Paul Ha
White Columns
New York

Milano, 28 febbraio 1994
Dear Mr. Paul Ha,

refering to the project tharAlan Belcher will realize at White Columns in april ‘94, please
find here the reference of some brick companies thé can be interested to collaborate to the
project.

We are hoping of a possible interest of the mother-company to be the sponsor of the entire
project and perhaps in a pubblication.

Best regards.
Patrizia Brusarosco
ﬂAFARINI

<O\ Swwneor o~ —

Bob Harlew, jr., President

OUneonta Block Company

Route 23 Southside [across frowm central tractor)
COneonta, Y 13620

Phone 607 4326641

seorge EWoodraff, President
Taylor Concrete Froducts
20475 Old Rome State Road
wlatertowm, MY, 13601

Phone 315- 7682191

Frank DV'Awmato, Gen. Mar.
Ajazz Block Corporation
2365 East 69th Street
Brooklin,b H.%. 1123
Phone 718-7631Z11
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Mr. Alfred Albertini

RESSER DISTRICT OFFICE
CH-6013 EIGENTAL /LU
SVIZZERA

Milano, 1 marzo 1994

Dear Mr. Alfred Albertini,

[ want to thank you really for your visit to Viafarini and your fax of 22 february.

It was really nice of you sending us some adreesses about the Besser Concrete Block

Customer near New York: I transmited these to Alan Belcher, who thank you very much and
will wait for more news about the reactions and intentions of Besser Company for this

project in order to contact them.
I hope that a kind of collaboration in a on going project will be possible in the future,
Thank you again and I look forward to hear from you, sincerely,

Patrizia Brusarosco
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Mr. Alfred Albertini

BESSER DISTRICT OFFICE
CH-6013 EIGENTAL /LU
SVIZZERA

Milano, 13 marzo 1994
Dear Mr. Alfred Albertini,

after my fax of 1 marzo, I knew from Alan Belcher that the Ajax Block company has been
contacted in New York, but they don't have color bricks.

This letter is in order to know if the Besser Company President has perhaps specified the
possible more right sponsor company in New York.

The show is in april and the time is very short, so that I look forward to hear any news from
you if you have,

Thank you very much again for your collaboration.

Sincerely
Patrizia Brusarosco
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via Farini 35 20159 Milano Associazione per la promozione
Tel. 02 66804473/69001524 della ricerca artistica

Fax 02 66804473

Milano, 21 april 1994

Dear Alan,
I just received now the invitation for your exhibition! Thank you.

I'm very happy that everything happened and I believe in a great show. How is doing? Are
you having problems?

I'm satisfied at the end for the partecipation of the sponsors, as we supposed.

CIICIUOC]

This is important for future development in projects, even perhaps with White Columns;

I'm sure that you can understand and I believe that is something understable, considering
the role of Viafarini as organization that could provide some help. Thank you very much.
For the rest, I'm doing well and I'm having some good news.

Lots of wish, if you want to contact me I'm here till 7.30.
Please give my bestto Mr. Paul Ha, that knows me as a member of White Columns(!).

Looking forward to hear from you,
Patrizia Brusarosco
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A 23 - May 27, 1984
Members-only Reception: Saturdav, April 23, 5 -7 pm
Public Reception: Saturday, April 23,7 -8 pm,

Alan Eclche

Complex

in this newly commiasioned Installation, Kéin-based Canadlan artist Alan Belcher
reconfigures the main galleries with over 1,600 concrete blocks covered in
photographs The photographs dapict similar blacks in their more conver tivnal use as
building materials, This Is Belcher's first major instaliation in New York City but
Complexes have appeared in Tokyo, Toronto and Milan

"The project by Alan Belchas is creating a grest deal of intarsst I the masony ingustry
as well us among the NYSCMA membership, Concrete masonry biock has traditionally been considered
@ building matecial that Mu\s architects design better, safer, strenger and more appealing Luildings. But
DOW, conzrata biogk & poaving 1o be a viable medlum fer pure ari sHe axprossion a3 wall,

“The Fes form, Interactive sculplure whieh the artist refers [0 a8 an ‘6rel ffe('l."mu Q'ru“(uve can
be consaIeioy e “A"*v'rro-"{,‘cry o the soelal and L;"r;r'y siedl 5)}d’_v_‘ r_lf wian e, while aiso possSesamg
qualte: = or ; snvironmentally rénawabie, recyclable and Lm):,‘w,,'.-nfa.“-!:‘, .w of wl!u'.‘t aasentially 't
Josarion ek miiane; hiocks :

o« W - <t

“Gamplex™ s made possible by the assistance of The New Yo Siate Concrele MAson(y

assogigiien, ¢ Nyl ‘nr-pmfll trade assoclation comprised of New York Stale Dased conorele
masonry tlogk menufacturers and suppliars from Buffelg 1o Lony Sand, Besser Company, e
largest mn wfaciurer of all concreto block manyfatiunng and M ,mmng eq: .pment impar

Byos, ng., Pelnam Manor, NY, Eganua Pallo  ng, Bayonne NJ; and Lonestar Indusings.
Addivonal funding has been provided by (he Canadian Consuiate Ganersl,

wfé;:— ‘lv\.'!“|~‘ ‘ ,‘._,t]‘_'-\', i

Rosana Fuertes, Mike Gonzalez, Tatyana Gubash
(an on-geing series of sclo exhibits by emerging artists)
This menth's White Room program is special in Ihat the artists iive in Buenos Aires, Los1 !
Angeles, and Edmanton, Canada respactivaly, continuim 1 White Columns' gomm|m ;f‘
to smerging erists nat e the New Y ork area but from other locales as well,

White Columnsg 18 funded i | y e Nations Endowment for the Ars, the New York Srate Council on
thiw Arts, (he e & Mepaimant of Culurel Affairs, the Jerome Foundation and Con Edizon,

19

(5% CHAISTOPHER STREEY, MEW YOURK, #Y 10014
TEL: 18, 9844018 FAX: 213 A4S AT76H
BiLl ARNING «EACCUYIVE DIRECTOR PAUL HA ASSGCIATE DIRECTOR
WEDHESDAY - SUNDAY, 18 - 8 M e
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Description of White Columng

White Colomny consists ¢F g ongomy prowran of euliul ally diverse exhibitions and

servicoa for visual artists 1 mnm-tox%proﬁl gallery which is open 1 (i public, free of ;
charie ten nontis per veor and presents new exhibitions each month  We commission O
new Lpesale stal e Dy emerging artists, publish artists books and Hmited editions N
anel pus iy ahe gl ¢ work with us a fee. Many of this countrv's miost prominent

arfis ccaved thel G el mm through 2 White Colymina ehoon I hise Artists

fnelude Gordon Macu-Clark, Alice / - 1 Ve U revently, Loma

Simpson, Andres Servane Aoy Bickenun, 28 Cady Nuland  Oug reputshion has

grown tremendously ovey the voures a8 we have contisued to OCCUPY 4 UmQUE piage in

New York's culturel wens In January of 1591 we relocated and expanded the

Orsasratin o frthee meet the demand for quulity visual arts programs  Our new

custem-dulie space n Greeawicn Villiae cnables us 1o exhibit the works of aver two

hundicd artists each vear and draws an average of 1,200 visitors each month,

White Columns is New York's oldest alternstive art space, It was founded in 1969 to

present and uphold the most challenging and creative visual arts by under-supported

artis's Voday this tommitment continues with an ongoing exhibition snd review projean.
he T eecurive Diredtor personslly meets with and advises more than 800 artists cach vear.

Anusis from many locations throughout the 1S bring actual artwork and other

documuentation 1o our West Villuge location for thelr 30-minute mierview Through this

unparalieled program, hundreds o f\mmg nrtists get their start and the pubhc can visil

esh NS Gf Adw DRming, ture aad photography never before seen in the New York

UATIAAT 18 (o teprosent thie best wark bemng done tudiny by New York's emerging and
uttder supported atsts - Aithough we concentrate on local artists, we try to represent &

B nuniber of arusts from other regions inthe U'S by traveling to other lacanons such as
Chivaseo or Los Angeles to make studio visits, and by accepting proposals from out-of-

\ wr srists To do this vegaires a tremendous amount of responsibility to the artists who

4

‘ approscn us. Unlike most othere galleries, we accept and review arfets’ materigls all

) verson and make studio visis with over one thousand artists cach year We currently
b oprosamarely two hundred artists each year and meet with maeny mere. Qur slide

Pestindin il ddes ey two thousand selected artists and is used frequently by curators,

Wril looking for new art. Our exhibitions program consists of extensive
sl which include thematic group shows and commissioned installations,
and Mrogram, u senes of eighteen introduciory solo shows by emerging
ary opens with o special show titled "Update," This exhibition and
ilusy feature ull of the White Room Artists from the previous year ina
\ galie on, Fiug enables our gudiences (0 see how hese young artists have
: -+
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APRIL 23 - MAY 27, 1994

PrEsorTED

Main Gallery: Finst-Crass Man

ALAN I;EL(:'IEI{ LS, Posrace Pan
COMPLEX - A continuing project New York: NY

Persr NU 5023
White Room Program:

ROSANA FUERTES. MICHAEL GONZALEZ. TATYANA GUBASH

Members™ Preview
(Membership is available at door)

SATURDAY. APRIL 23, 5-TPM

Public Reception
SATURDAY. APRIL 23, 7-9°'M

White Columns

154 Christopher Street

New York, NY 10014

Tel 2129244212/ Fax 212.645,4764

Gallery Hours:
Wednesday - Sunday 12 -6 PM

White Golumns is funded in part by the National Endowment for the Arts, the New York State Counvil on the
Arts, the New York City Department of Cultaral Affairs, the Jerome Foundation and Con Edison,

“Complex™ is mude possible by the assistanee of the New York State Concrete Masonry Association, s not-for-
profit trade association; Besser Company. the largest manufacturer of all concrete block manufucturing and
handling equipment: Imperia Bros. Inc., Pelham Manor, NY: Farina Patio, Inc.. Bayonne, NJ: and Lonestar

Industries, Additionul funding has been provided by the € anadinn Consulate General




Alan Belcher's Complex in-
stallations are massive sky-scraper-
like towers of concrete blocks ar-
ranged in the shape of French
curves. A majority of the blocks' visi-
ble surface is covered with color pho-
tographs of contemporary urban
buildings and buildings in progress.
These photographs are sliced into
strips and velcro mounted.

The accumulation and collaging of
vast numbers of images form sensa-
tional, vibrant mosaics of color. They
inundate the viewer with a tremen-
dous amount of visual information,
too much information to quickly di-
gest. Some photographs are way
above eye level. The viewer must
strain to see them like ill-placed bill-

wowed by the lights of Broadway, the
experience of standing in front of
these weighty towers of urbanity can
potentially re-acquaint jaded city-
dwellers with the experience of the
city.

Urban activity is another level of
unanalyzable complexity. The center
passage in this Complex, a tight
squeeze bordered by the highest
walls, reminds one of the image of
New York as consisting of concrete
canyons, equally majestic and op-
pressive.

Times Square, Shinjuku, Zoo Sta-
tion are dizzying, wondrous urban
squares which are covered with pho-
tographic images and animated by
huge videc screens. The luscious

boards. F’Lsd\_ color photographic image

The word "complex® has O BELCH) is highly seductive and
multiple meanings, the %7 @p fetishized, even sliced and
most obvious being the ad- > spliced by Belchgr. These
jective describing some- F o oD Patently unattractive blocks
thing having the quality of 0‘(’ & & are dressed in pho-
complexity - that quality <e//lq /\q“@'b tographs as seduction, as
which slows down the pro- AeN ~ fetish cloths.

cess of learning, comprehending and
knowing that thing.

The layers of complexity at work
here are three-fold: the complex im-
bricated structure of the blocks, the
complex mosaic of photographic im-
ages, and the less easily apprehend-
able inner-structure, in this case the
French Curve, a drafting tool for
drawing curved lines that has a multi-
tude of twists and turns.

A possible fourth layer is hinged
on the structure's multi-layered ur-
banity; the city images and city mate-
rials make reference to the fast-
paced, overwhelming bustle of a ma-
jor city. As with some hayseed arriv-
ing in New York fresh off the farm and

But it is crucial to note that the
photographs are not advertising im-
ages, they have none of the seduc-
tive tools of Madison Avenue in their
employ. These are simple documen-
tary images of new buildings, not dis-
tinguished architecturally, presum-
ably made of building materials as
simple, inexpensive and efficient as
the blocks they cover. | think of empty
lots, containing nothing but a bill-
board with an artist's grandiose ren-
dering of the future project that will fill
the site. The photos on the blocks
seem to prophesize their future po-
tential use.

New buildings are inherently opti-
mistic. Why would one build if one



does not believe in a future?
(Collapsing New Buildings, a Ger-
man noise band of the eighties, was
one of the most nihilistic names for a
group | can remember). The photos
exclude the negative consequences
of urban living: no homeless, no
garbage, no lifeless alienated
spaces. While these are serious
problems, they should not blind us to
the wondrous creation of great urban
metropolises. A city is an experimen-
tal machine that allows for great per-
sonal freedoms and ambitions. Like
early machine-age art which cele-
brated technological advancements,
Complex positively reminds us that
cities of the nineties deserve a few
moments of adulation before we re-
turn to complaining that the subway
is late and the traffic is snarled.

It seems in the increasingly puritan
North American art-world of the mid-
nineties, in which "“critical stances" to-
wards contemporary problems
achieve little except to make the
viewer feel self-righteously superior
to those who would rather play golf
than spend an afternoon at an exhibi-
tion about hopelessness, Belcher's
positive stance is adventurous. It is a
significant achievement to allow us to
see our place in the urban environ-
ment, to render the taken-for-granted
city visible again.

Architecture? Photography? Sculpture?
These three categories are inter-
twined in Belcher's installations.
While the radicality of creating cate-
gory‘crises is now many years be-
hind us, trying to describe Belcher's
practice creates interesting language
problems. The photographs do not
function as photographs have func-
tioned. The building does not function
as a building. The sculpture does not

function as a sculpture. Instead the
photography depicts architecture as
it surfaces the sculpture.

A photograph of a building, a con-
struction site, shows us a building
without its physical presence, the re-
ality of site and environment. Isolat-
ing only the structure's visual facts al-
lows us to see it as sculpture, not just
in the formal sense of framing the in-
tentional and inadvertent esthetic
qualities of the arrangements, but
also of perceiving this shrunken de-
piction of it as somehow shifted, as
now being able to perform the func-
tions of sculpture and to be visually
consumable as sculpture.

And the sculpture, filling the
gallery, is surely too big to be a sculp-
ture, being essentially a building
within a building. If scale is one of the
factors separating architecture from
sculpture, the scale of the Com-
plexes is consciously “wrong" for
both. If this "building" were located in
the middle of a vacant city lot, it
would be a very small building, an ur-
ban play house, and surely not an
economically viable use of dear ur-
ban space. Perhaps the word
“sculpture” would then easily re-
attach itself to the Complex, sculpture
implying non-functionality and im-
practicality.

One can see these also as ma-
quettes for "real", full-scale, inhabit-
able structures. The Complex
erected at White Columns should al-
low one to envision one of these as
being twenty stories tall. From minia-
ture scale, to human scale, to build-
ing scale, it's an exciting thought, and
Belcher has expressed interest in
collaborating with practicing archi-
tects.

In Tokyo, land is so expensive that



perfectly good buildings are torn
down and replaced with buildings that
are only designed to be used for a
decade and then replaced. Architec-
ture becomes a temporary stage set
filled with fantasy entertainments. It
makes sense that the first Complex
was constructed in Tokyo at Wacoal
Art Center, and the images of Tokyo
building sites still dominate the Com-
plexes. In Tokyo, | can imagine an in-
habitable Complex integrating com-
pletely into this Forest-of-Signs urban
landscape.

The structures of the towers,
boldly stated and reiterated horizon-
tal stripes of block and photograph,
resemble the ubiquitous, stacked sto-
ries of normal utilitarian urban archi-
tecture.

But curved buildings are architec-
tural odd-balls, rarely occurring in the
modern urban landscape amid the
endless rows of right-angled cubes.
The appearance of the towers is
somewhat medieval, distinctly pre-
modern. Or perhaps these structures
are better located among those archi-
tectural oddities that are built using
modern materials in faux period
styles - the Disney World school of
architecture as seen in the temporary
architecture of Tokyo.

Builders of temporary edifices,
such as this Complex, the love hotels
of Shinjuku, Claes Oldenberg's Ray
Gun Museum, Las Vegas Casinos
and theme pavilions at post-1960
World's Fairs, are allowed to prioritize
the entertainment value of a building.
As out-of-control as a contemporary
Tower of Babel, these structures
have a similar hubris but a different
goal, the desire to physically reach
heaven replaced with the desire to be
noticed, remembered and recorded
in innumerable snap-shots, a. k. a.

:
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heaven on earth.

The name Complex is also at-
tached to multi-use urban develop-
ment  skyscraper/shop-ping/enter-
tainment malls such as the World Fi-
nancial Center or to apartment com-
plexes of the post war years such as
Peter Cooper/Stuyvesant Town.
Each type of complex is a physical
manifestation of a concept, born in
the mind/studio being imposed
wholesale upon the landscape. The
French curve imposed upon this
Complex is only a more obviously ar-
bitrary though equally odd conceit
than the World Financial Center's
Winter Garden.

But the French curve form is also
a staple on architects' drafting tables.
Using the shape as floor plan refer-
ences the practice of architecture
more than the appearance of modern
buildings. Belcher is here acting as
an "architect” in a romantic role-play
mode - the grand visionary design
rather than the quotidian real archi-
tectural practice of locating wall sock-
ets and negotiating closet space.

Belcher speaks of Lego as his earli-
est art practice, and one can imagine
him in compact Kéin headquarters
designing Complexes in Lego. Like a
over-ambitious, fantasy-prone kid
building a fort in the back yard of his
parents' suburban tract home,
Belcher constructs an architectural
folly. It has no function in its tempo-
rary location, and it is uninhabitable
yet believable enough to be given
function and to be inhabited concep-
tually. We can project ourselves into
the unseeable and unenterable
spaces when we understand the un-
derlying logic of the space, as archi-
tects must project themselves into



the floor-plan and model to envision
future uses of spaces yet to be built.

The term "urban planning" has al-
ways seemed oxymoronic. The ur-
ban experience has always resisted
planners' efforts to control it. Plan-
ners of public space routinely over-
looked the unintended illicit use of
public space. Belcher's Complexes
dictate the movements of viewers’
bodies through space, telling the
public you should go there, you can't
go there. Forced down the narrow
center aisle, ironically nicknamed
Broadway by the artist, one's move-
ments are controlled.

Belcher has stated that he sees
these Complexes as illustrations of
the positive ambitions of developing
city environments. | believe this to
mean a confidence in the continuing
of urban planning as a process, the
attempt to adapt, and improve peo-
ple's lives from watching how previ-
ous attempts have succeeded or
failed, rather than the success of any
singular project.

But if Belcher is playing at being
an architect and urban planner, both
highly prestigious professions, he is
also playing at being a bricklayer, the
noble butch laborer. With a sideways
glance towards Carl Andre's affecta-
tions of collapsing manual labor and
art-making in the early seventies,
Belcher leaves the simplicity of the
Complexes' structural devices appar-
ent. Stacking, weight and gravity of
1600 33 pound concrete blocks keep
this monster erect.

| remember a wisecrack about
New York, "New York, it's a great

city, if they ever get it finished". | think
this line was already old when | heard
it as a child, and it still works today.
Belcher sees this project as never
complete, always on-going, like the
cities depicted in the photos them-
selves. White Columns is pleased to
present the first New York installation
of Alan Belcher's continuing Complex
project.
Bill Arning 1994

Complex is made possible by the assistance of The
New York State Concrete Masonry Association, a
not-for-profit trade association comprised of New
York State based concrete masonry block
manufacturers and suppliers from Buffalo to Long
Island; Besser Company, the largest manufacturer of
all concrete block manufacturing and handling
equipment: Imperia Bros, Inc., Pelham Manor, NY;
Farina Patio, Inc. Bayonne NJ: and Lonestar
Industries. Additional funding has been provided by
the Canadian Consulate General.

White Columns is funded in part by the National
Endowment for the Arts, the New York State
Council on the Arts, the New York Department of
Cultural Affairs, the Jerome Foundation and Con
Edison.

Alan Belcher/Complex April 23 - May 27, 1994. Wed-Sun 12-6pm

White Columns 154 Christopher Street New York, NY 10014
212.924.4212/fx:645.4764
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Mr. Paul Ha
WHITE COLUMNS
New York

Milano, 13 may 1994
Dear Mr.Paul Ha,

I'm very sorry to see that, despite my advice throught Alan Belcher, the collaboration with
associazione Viafarini is not mentioned in the press release of the exhibition “Complex",
This moming it was very embarrassing for me to be called from the sponsor Besser
Company and to be faxed the press release. You should have been so nice to send the press
release to me. | made a subscription to White Columns but I never receive any mailing.
Why? Something must be wrong with your mailing list.

Anyway, | personally contacted the sponsor and meet with him exclusively for Alan's
project at White Columns. [ had a long correspondence with him afterwards.

It would be nice and necessary to write "in collaboration with associazione Viafarini"
in your press release,

I was asked to do the same with Art Metropole Toronto for the same project.

People use to do this in order to thank for help and it is a good way for an interational
cooperation between organizations with similar mission.

It is a good opportunity for future collaborations.

In case of missunderstanding, [ apologise and wait for explanations.

Sincerely
Patrizia Brusarosco

B P
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> [ Patrrizia Brusaracico

sorryv for any mix up there were.
is & "now" press release wo nave. I Wi gend you some
oryininal coplas you can send our. Also will send gou sone
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ncluded in this fax
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WHITE COLUMNS
For immediate release

April 23 - May 27, 1994
Members-only Reception: Saturday, April 23,5 -7 pm
Public Reception: Saturday, April 23, 7 - 9 pm.

Alan Belcher

Complex

In this newly commissioned installation, Kéin-based Canadian artist Alan Belcher
reconfigures the main galleries with over 1,600 concrete blocks covered in
photographs. The photographs depict similar blocks in their more conventional use as
building materials. This is Belcher's first major installation in New York City but
Complexes have appeared in Tokyo, Toronto and Milan.

"The project by Alan Belcher is creating a great deal of interest in the masonry industry
as well as among the NYSCMA membership,. Concrete masonry block has traditionally been considered
a building material that helps architects design better, safer, stronger and more appealing buildings. But

now, concrete block is proving to be a viable medium for pure artistic expression as well.
"The free form, interactive sculpture which the artist refers to as an ‘architectonic structure’ can

be considered a commentary on the social and physical shape of urban life, while also possessing
qualities of being environmentally renewable, recyclable and biodegradable; all of which essentially
describe concrete masonry blocks."

~Gene Abbate, NYSCMA President

Complex is in collaboration with VIAFARINI, Milano

"Complex" is made possible by the assistance of The New York State Concrete Masonry
Assqciation, a not-for-profit trade association comprised of New York State based concrete
masonry block manufacturers and suppliers from Buffalo to Long Island; Besser Company. the
largest manufacturer of all concrete block manufacturing and handling equipment; [mperia
Bros, In¢., Pelham Manor, NY; Earina Patio, [n¢, Bayonne NJ; and Lonestar Industries.
Additional funding has been provided by the Canadian Consulate General.

White Room Program:
Rosana Fuertes, Mike Gonzalez, Tatyana Gubash
(an on-going series of solo exhibits by emerging artists)

This month's White Room program is special in that the artists live in Buenos Aires, Los
Angeles, and Edmonton, Canada respectively, continuing White Columns’ commitment
to emerging artists not only from the New York area but from other locales as well.

White Columns is funded in part by the National Endowment for the Arts, the New York State Council on
the Arts, the New York Department of Cultural Affairs, the Jerome Foundation and Con Edison.

154 CHRISTOPHER STREET, NEW YORK, NY 10014
TEL: 242, 924.4212 FAX: 212.645.4764
BILL ARNING -EXECUTIVE DIRECTOR PAUL HA -ASSOCIATE DIRECTOR
WEDNESDAY - SUNDAY, 12 - 6 PM
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Numero di fogli con questo
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Milano, 18 may 1994

Dear Mr. Paul Ha,

I thank you for your kind fax of May 13.
Now is even to much! Anyway ['ll appreciate receiving your posters,

Sincerely
Patrizia Brusarosco

Ue D
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Bad news on the Toronto front. Optimism/Pessimism got =
killed by zero funding. YY¥2 is out of the project. Garnet
Press wants to do something but Carla has little money so I - A
think the show is dead. I might come up with a project that . |
oan be faxed up to her but I have no ideas yet. . kg

1 sent a Holiday card to you with the copies of the '
photos. You should get them scon. ~rell

I have a new home number with fax is (212) 645-7294.

have a beautiful trip, miss you

Bill




WHITE COLUMNS

1/8/1994

Fax te: Alan Belcher
031=49-221=24~97~74

Fax From: Bill Arning - White Columns
(212) 6AD~4764

Deaxr Alan:

Sri Lanka? WOW, I never get to go on groovy vacation
trips like that. I only get to go to places with
contemporary art scenes.

I am not surprised that Josh Baer got pissed off.
Anything that has to Qo with me pisses him off. I have no
idea how I came to be Josh’s bets noire but he épends hours
in therapy talking about me/ White Columns. I have finally

glven myself permission to hate him. I hope he doesn’t try g

o give us trouble with funders but he might. ;}

-

Your ghow is scheduled to open Friday April 22 and run 3
through May 27. Tt is little longer show than usual o ghs
because of when Memorial Day falls. Our usual installation ol '
schedule is tight, three days put up, one day take down. We Ty
could open on Saturday the 23rd to give us an extra day. sl
Would that help? Alsc we have decided that you definitely i
need the help of two muscle bound studs to move all those
cinderblocks, so we will hire two for three days. (The
Board said no to auditioning them naked, drats).
The way our funding is set up, it is not possible for
us to buy your plane ticket divectly unless one of the
project grants comes through. But you will be receiving an
artists fee, of around a $1,000.00, which should cover it.
We have a propesal into the Canadian Consulate here for
funding for ticket, catalog etc...,The woman there Anne
Garneau was thrilled by the project and said she would try
to get special funding for it. But we will not hear about
it until a few weeks before the show so we should plan on
doing everything as cheap as possible and if the funding
comes through it will be gravy. (The Two page b & w
brochure turns into a Six page catalog with color photo’s
etc...)
I don’t know if you need to be here for take down.
What is involved? What is preserved?, What needs to be
wrapped and gent teo Jack Shainman, what is recycled and what
is trashed? You probably need to speak to Elaine Tin Nyo,
our gallery director, as she will be overseeing the“project.
I would assume that you do need to be here to dismantle this
major a piece. Besides its the nicest time of year in New
York.

134 CHRISTOPHER STREET, MEW YORK, My 10018 %'

TEL: 219, 994.4212 FAK: mﬂ&,m
BILL ARNING - EXECUTIVE DIRECTOR PAUL KA .AS50C s
.  WEDNESDAY - SUNDAY, L S N




