
Promuovere la mobi l i tà degl i  ar t is t i  i ta l iani  e 
la permanenza di  quel l i  s t ranier i  in I ta l ia e a 
Mi lano in part icolare è un ’alt ra del le mission 

fondat ive del l ’organizzazione, nel  corso degl i  anni  d ivenu-
ta una reale azione programmatica e costante.  In pr incipio 
è stato Interplace Access ,  progetto a cura di  Tat iana Trou-
vè e Marion Baruch/Name Diffusion, e la formal izzazione 
di  borse di  studio che permettessero per iodi  d i  r icerca per 
art ist i  i ta l iani  a l l ’estero.  Ma la crescente incis iv i tà e i l  con-
seguimento di  ta le obiet t ivo è stato reso possibi le grazie 
al  p iù art icolato networking che Viafar in i  ha costrui to nel 
corso degl i  anni ,  t ramite l ’att iv i tà di  ArtBox, qui  raccontata 
da Monica Thurner che l ’ha svi luppata.  Le col laborazioni  in 
pr imis  con al t re real tà analoghe per mission ma di fferent i 
per strut tura (qual i  la Fondazione Bevi lacqua La Masa, la 
Fondazione Antonio Ratt i ,  i l  Premio Fur la per l ’Arte e la 
Fondazione Spinola Banna per l ’Arte).  Quindi  grazie a in-
v i t i  d i ret t i  a i  d i ret tor i  d i  prest ig iose ist i tuzioni  straniere a 
brevi  ma incis iv i  per iodi  d i  r icerca a Mi lano. Un programma 
chiamato Milano on the move ,  at t raverso cui  sono state 
stret te amichevol i  corr ispondenze, t ra gl i  a l t r i ,  con Pla-
t form Garantì ,  Ri jksakademie e Gasworks.  Un programma 
che ha reso loro possibi le una più art icolata conoscenza 
del la real tà i ta l iana e ha st imolato la presenza degl i  ar t i -
st i  i ta l iani  in residenze e in mostre al  d i  fuor i  dei  conf in i 
nazional i ,  raccontato in questo capi to lo dal la sua madrina, 
Gabi Scardi .
Per t rat tenere invece gl i  ar t is t i  st ranier i  o l t re gl i  esigui  tem-
pi  d i  instal lazione di  una mostra,  e creare contestualmente 
occasioni  d i  scambio e dialogo, s i  è avvert i to anche la ne-
cessi tà di  fondare i l  pr imo Residence Program di  Mi lano. 
Occasione resa possibi le anche grazie al lo spostamento 
del l ’att iv i tà ist i tuzionale di  Viafar in i  dal la stor ica sede in 
v ia Car lo Far in i  35 al la più recente venue (apr i le 2008) 
al l ’ interno del la Fabbr ica del  Vapore.  Una forte mot ivazio-
ne uni tamente a un al t ret tanto s igni f icat ivo bisogno, con-
giuntamente a uno spazio l ibero da occupare con un al t ro 
progetto.  È stato così  fondato i l  VIR Viafar in i - in-residence. 
Tre studi ,  quattro appartament i ,  t re mesi  d i  permanenza 
per al t ret tant i  ar t is t i  d i  var ia provenienza, esper ienza e for-
mazione, nominat i  da art ist i  e cr i t ic i  r iconosciut i  internazio-
nalmente che negl i  anni  hanno col laborato con Viafar in i . 
Incontr i  e memorie a confronto,  con l ’auspicabi le possibi l i -
tà di  creare occasioni  d i  scambio con l ’audience ci t tadina e 
pr incipalmente con gl i  ar t is t i  del l ’Archiv io.  In corso d ’opera 
l ’ is t i tuzional izzazione di  scambi con al t r i  residence stranie-
r i .  At t iv i  a l  momento quel l i  con la Townhouse del  Cairo,  lo 
HIAP di  Hels inki  e Futura di  Praga.

Promot ing the mobi l i ty  of  I ta l ian art ists and 
host ing those from abroad in I ta ly – Mi lan in 
part icular – is another founding aspect of  Via-
far in i ’s mission; one which had always been 

an ambit ion,  and which over t ime has become a regular ele-
ment of  the programme. At f i rst  i t  was Interplace Access ,  a 
project  curated by Tat iana Trouvè and Marion Baruch/Name 
Diffusion, along with the grant ing of  scholarships,  which 
al lowed I ta l ian art ists to spend a per iod abroad for rese-
arch. However,  the increasing achievements were due to 
the wel l -constructed network created by Viafar in i  over the 
years.  Above al l ,  i t  was due to i ts col laborat ion wi th other 
organisat ions that were s imi lar  in mission yet di fferent in 
structure (such as the Fondazione Bevi lacqua La Masa, the 
Fondazione Antonio Ratt i ,  the Premio Fur la per l ’Arte and 
the Fondazione Spinola Banna per l ’Arte).  And also thanks 
to the invi tat ions extended to the directors of  prest ig ious 
inst i tut ions abroad to part ic ipate in br ief  yet  insightful  pe-
r iods of  research in Mi lan.  A programme cal led Milano on 
the move ,  through which fr iendly rapports have been esta-
bl ished with Plat form Garantì ,  Ri jksakademie and Gaswor-
ks,  among others.  A programme which has enabled them to 
broaden their  knowledge of  I ta l ian organisat ions and has 
st imulated the presence of  I ta l ian art ists in residences and 
in exhibi t ions beyond the nat ional  borders.
To extend the foreign art ists ’  stay beyond the br ief  durat ion 
of  the exhibi t ions and at  the same t ime create the oppor-
tuni ty for  exchange and dialogue, i t  became necessary to 
create the f i rst  Residence Programme in Mi lan.  This was 
also made possible thanks to the moving of  Viafar in i  f rom 
i ts histor ic s i te at  number 35 via Car lo Far in i  to i ts current 
venue in the Fabbr ica del  Vapore in Apr i l  2008. A strong 
mot ivat ion along with a s igni f icant need, and a vacant spa-
ce to occupy with another project .  And so the VIR Viafar in i -
in-Residence was founded. Three studios,  four apartments, 
a three-month stay for  three art ists of  d i fferent or ig ins,  ex-
per ience and training, under the guidance of  the interna-
t ional ly renowned art ists and cr i t ics who have col laborated 
with Viafar in i  throughout the years.  Encounters and shared 
memories,  wi th the desirable opportuni ty to create an ex-
change with the Mi lanese audience, and above al l  wi th the 
art ists f rom the Archive.  Other exchanges with other inter-
nat ional  residence programmes are in the process of  being 
inst i tuted. At present,  col laborat ion projects are underway 
with the Townhouse in Cairo,  the HIAP in Hels inki  and Fu-
tura in Prague.

CHAPTER 7
FROM MILANO ON THE MOVE TO VIR 
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MONICA THURNER Siamo 
a metà degl i  anni  novan-
ta,  l ’ I ta l ia in iz ia a prendere 
coscienza del  suo status di 

“paese dei  bamboccioni”  e Viafar in i  ha 
già colpi to nel  centro uno dei  pr incipa-
l i  problemi degl i  ar t is t i  i ta l iani :  per cre-
scere dal  punto di  v ista professionale è 
indispensabi le guardare ol t re le propr ie 
quattro mura e confrontarsi  con la scena 
art ist ica internazionale.  Fuor i  dal l ’ I ta l ia 
c ’è un mondo di  opportuni tà da cogl iere: 
i  col lege a Londra,  le accademie euro-
pee, i  residence negl i  Stat i  Uni t i ,  borse 
di  studio,  premi… si  t rat ta solo di  fare 
conoscere ai  g iovani  ar t ist i  e curator i 
i ta l iani  queste opportuni tà e mobi l i tar l i 
perché ne usufruiscano.
La pr ima a mobi l i tars i  è propr io Viafar in i 
e nel  1996 real izza un progetto a cura 
di  Tat iana Trouvé e Marion Baruch, due 
art iste i ta l iane r ispett ivamente di  or ig ine 
e di  adozione, che hanno già al l ’att ivo 
una f i t ta rete di  re lazioni  internazional i . 
I l  progetto s i  chiama Interplace Access  e 
s i  t raduce in una mostra e una tavola ro-
tonda, cui  sono invi tat i  d iversi  spazi  non 
prof i t  europei  e statuni tensi  a presenta-
re al  pubbl ico mi lanese le propr ie at t iv i -
tà e a confrontare le propr ie esper ienze 
di  spazi  a l ternat iv i  e indipendent i .
Sono anche gl i  anni  in cui  internet s i  va 
affermando come pr incipale mezzo di 
comunicazione, e nel  1997 i l  pr imo data-
base di  informazioni  su borse di  studio, 
concorsi ,  premi,  corsi  e stage, f inan-
ziament i  e serviz i  per l ’arte va onl ine, 
anch ’essa frut to del la col laborazione con 
due art iste,  Feder ica Thiene e Stefania 
Mantovani  d i  artway of  th inking ,  aperte 
al le esper ienze internazional i  e da tem-
po impegnate ad “al largare gl i  or izzont i ” 
degl i  ar t is t i  i ta l iani .  Da al lora la banca 
dat i  ArtBox off re un serviz io impagabi le 
per chi  opera nel  set tore del l ’arte con-
temporanea in I ta l ia,  reso via v ia più 
conosciuto e ut i l izzato anche grazie al la 
ArtBox Newslet ter  che per iodicamente 
informa gl i  utent i  sul le opportuni tà più 
interessant i  in scadenza.
È un pr imo passo importante.  Ma Viafa-
r in i  decide di  andare ol t re e s i  mobi l i ta 
per fare in modo che non solo le oppor-
tuni tà da cogl iere sul la scena interna-
zionale s iano conosciute dagl i  ar t is t i 
i ta l iani ,  ma che anche la scena interna-
zionale conosca megl io gl i  ar t is t i  i ta l iani 
e la loro r icerca. I l  programma Milano on 

the move  “muove” i  d i ret tor i  dei  p iù pre-
st ig iosi  residence stranier i  e l i  invi ta a 
Mi lano a consul tare i  port fo l io e le docu-
mentazioni  degl i  ar t is t i  i ta l iani ,  off rendo 
loro anche l ’opportuni tà di  approfondir-
ne la conoscenza vis i tando i  loro studi .
È così che la rete relazionale costrui ta 
in ol t re dieci  anni  d i  met icolosa raccol ta 
di  informazioni  su quel lo che i l  mondo 
ha da off r i re porta ai  pr imi r isul tat i  tangi-
bi l i  per gl i  ar t is t i  i ta l iani ,  che f inalmente 
s i  candidano e partecipano sempre più 
ai  programmi di  residence internaziona-
l i ,  che off rono important i  opportuni tà di 
formazione e di  lavoro in un contesto r ic-
co di  st imol i .  Ma non f in isce qui .  Anche 
diverse ist i tuzioni  s i  at t ivano per pro-
muovere la mobi l i tà degl i  ar t is t i  i ta l iani 
e ist i tu iscono diverse borse di  studio e 
premi che rendono possibi le la loro par-
tecipazione ai  programmi internazional i .
I l  passo successivo sembra scontato. 
Perché non creare anche a Mi lano un 
centro di  produzione art ist ica “ interna-
zionale”? Un luogo in cui  ta lent i  d i  pro-
venienze diverse possano r is iedere e 
lavorare gomito a gomito in un mutuo 
scambio di  idee? Nasce quindi  VIR Via-
far in i - in-residence, centro di  residenza 
internazionale in I ta l ia con un program-
ma art icolato di  invi t i  e di  scambio con 
organizzazioni  analoghe estere e luogo 
per i l  d ia logo e i l  confronto t ra ta lent i  d i 
provenienze diverse.
Incredibi le ma vero:  dal la Milano to 
move  – ovvero “ la Mi lano da muovere” 
al ludendo a un noto s logan pubbl ic i tar io 
che rappresentava la c i t tà dal  suo lato 
più glamour al la f ine degl i  anni  ot tanta 
– passando al la Milano on the move ,  la 
“Mi lano che si  muove”,  s iamo giunt i  a l la 
Milano to move to .

MONICA THURNER We are 
in the mid ‘90s, I ta ly is be-
ginning to become aware 
of  i ts  status as a nat ion of 

bamboccioni*,  and Viafar in i  has struck 
at  the heart  of  the matter concerning 
I ta l ian art ists.  That is,  in order to grow 
professional ly i t  is  necessary to look be-
yond one ’s “own four wal ls”  and look out 
onto the internat ional  ar ts scene. Out-
s ide I ta ly there is a wor ld fu l l  of  oppor-
tuni t ies:  col leges in London, European 
academies, residences in the Uni ted 
States,  scholarships,  awards.. .  I t  is  only 

a quest ion of  informing I ta l ian art ists 
and curators whi le encouraging them 
take advantage of  these possibi l i t ies.
The f i rst  to make a move in th is direct ion 
was Viafar in i  in 1996 through a project 
curated by Tat iana Trouvé and Marion 
Baruch, two I ta l ian art ists ( the lat ter  of 
foreign or ig in)  who already had a strong 
internat ional  network.  The project  was 
named Interplace Access ,  and i t  involved 
a round table wi th in the exhibi t ion, 
where di fferent European and American 
non-prof i t  organisat ions presented their 
modus operandi  and compared their  ex-
per iences as al ternat ive and independ-
ent ent i t ies to the Mi lanese publ ic.
Dur ing this t ime the internet was spread-
ing as the pr incipal  means of  communica-
t ion.  In 1997 the f i rst  database contain-
ing onl ine informat ion on scholarships, 
compet i t ions,  awards, courses, intern-
ships,  sponsorships,  and other services 
for  art  was introduced. This was again 
due to the col laborat ion wi th two art ists, 
Feder ica Thiene and Stefania Mantovani 
f rom artway of  th inking ,  who had long 
been commit ted to I ta l ian art ists ’  in-
ternat ional  exper iences as a means to 
“broaden their  hor izons”.  Since then, the 
ArtBox database has provided an invalu-
able service to those who operate wi th in 
the f ie ld of  I ta l ian contemporary art  and 
has gradual ly become more widespread 
since i t  introduced the ArtBox Newslet-
ter,  which per iodical ly informs users of 
the more interest ing opportuni t ies ap-
proaching their  deadl ines.
I t  was an important f i rst  step. However, 
Viafar in i  went beyond just  informing 
I ta l ian art ists of  opportuni t ies abroad; i t 
a lso made their  work known to the inter-
nat ional  ar t  scene i tsel f .  The Milano on 
the move  programme “moves” directors 
f rom prest ig ious residences abroad by 
invi t ing them to Mi lan to v is i t  the art ists ’ 
studios and to examine their  port fo l ios 
and documentat ion,  in turn offer ing them 
the opportuni ty to broaden their  knowl-
edge.
And so the network was bui l t  up over ten 
years,  and af ter  the met iculous gath-
er ing of  informat ion on what the wor ld 
had to offer,  i t  brought the f i rst  tangi-
ble resul ts.  I ta l ian art ists f inal ly appl ied 
and part ic ipated to more internat ional 
residence programmes that offered sig-
ni f icant t ra in ing and working opportuni-
t ies wi th in a st imulat ing environment. 
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But that ’s not al l .  There have been a 
number of  inst i tut ions sponsor ing art ists 
by grant ing scholarships,  thus al lowing 
their  part ic ipat ion in these internat ional 
programmes.
The fol lowing step seemed obvious. Why 
not create an “ internat ional”  ar t  centre 
in Mi lan? A place in which ta lent f rom 
di fferent nat ions could reside and work 
s ide-by-side thereby exchanging ideas? 
I t  was then that VIR was conceived as 
a centre for  internat ional  residences in 
I ta ly,  where a dialogue could be estab-
l ished with other s imi lar  organisat ions 
towards the promot ion of  internat ional 
ta lent .
Incredible but t rue:  f rom Milano to move 
(a l luding to the wel l -known advert ise-
ment of  the late 80 ’s represent ing the 
c i ty ’s glamorous side) to Milano on the 
move ,  we have reached Milan to move 
to .

*  A term used in I ta l ian to descr ibe young 
people who have completed their  degree 
at  universi ty (and who in some cases are 
employed),  yet  cont inue to l ive wi th their 
parents.

Monica Thurner has been in charge of 
the Documentat ion Center f rom 1996 un-
t i l  today
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GABI SCARDI Viafar in i  s i 
at testa,  s in dagl i  esordi , 
come protagonista at t ivo e 
proposi t ivo di  un panorama 

i ta l iano in cui  un ’evoluzione r isul ta ne-
cessar ia;  e sente for temente la necessi-
tà di  st imolare la mobi l i tà internazionale 
degl i  ar t is t i :  un modo per consent i re al le 
energie present i  nel  paese di  svi lupparsi , 
o l t re che di  fars i  conoscere fuor i  dai  con-
f in i  nazional i .  Art ist i ,  infat t i ,  s i  nasce, ma 
questo non basta;  ar t ist i  s i  cresce per 
v ia di  r i f lessioni  e di  esper iment i ,  d ’ in-
contr i  e di  t ravasi ,  d i  confront i .

E per la maggior parte degl i  ar t is t i  la 
possibi l i tà di  usufruire di  una residenza 
corr isponde non sol tanto a una confer-
ma, ma soprat tut to a un per iodo di  con-
centrazione in cui  r icevere e r ie laborare 
impulsi  esterni ,  in cui  svi luppare nuovi 
progett i  avendo, in molt i  casi ,  i l  suppor-
to necessar io per real izzar l i ;  un per iodo 
in cui  at t ivare ret i  d i  re lazioni  dest inate 
a crescere,  ed eventualmente a r isul tare 
preziose concret izzandosi  in segui to. 
Volendo compensare le carenze di  quag-
giù,  Viafar in i  appunta dunque l ’attenzio-
ne sui  p iù ser i  esempi di  strut ture de-
putate al la mobi l i tà internazionale degl i 
ar t is t i . 

Nel  2006 nasce i l  progetto “ inCONTEM-
PORANEA, la rete del l ’arte”,  varato e 
supportato dal la Provincia di  Mi lano con 
l ’ intento di  valor izzare e promuovere i l 
r icco panorama art ist ico contemporaneo 
i ta l iano. inCONTEMPORANEA si  concre-
t izza, t ra l ’alt ro,  in una ser ie di  appunta-
ment i  a cadenza annuale con le associa-
zioni  nonprof i t .
Viafar in i  cogl ie con tempest iv i tà gl i  in-
tent i  del  progetto,  ed entro questa cor-
nice svi luppa Milano on the move ,  pro-
gramma teso a promuovere i  rapport i  t ra 
l ’ambiente art ist ico i ta l iano e alcune del-
le migl ior i  residenze per art ist i  a l l ’este-
ro. 

L ’ innesto r isul ta perfet tamente organico: 
nel  2006 i l  pr imo momento di  Milano on 
the move  (sostenuto anche dal  Ministero 
per i  Beni  e le Att iv i tà Cul tural i  -  DARC 
Direzione Generale Archi tet tura e Arte 
Contemporanee),  s i  concret izza nel l ’ inv i -
to r ivol to a quattro diret tor i  d i  prest ig iosi 
programmi di  residenza per art ist i  a t ra-
scorrere a Mi lano un soggiorno di  r icerca 

sul la scena art ist ica i ta l iana. L ’ inv i to è 
vol to a off r i re a chi  s i  occupa del la sele-
zione degl i  ar t is t i  presso tal i  residenze 
l ’opportuni tà di  conoscere quanto acca-
de oggi  in I ta l ia nel le art i  v is ive.

Gl i  ospi t i ,  in quel l ’occasione, sono Kar in 
Eklund, diret t r ice di  Del f ina Projects di 
Londra,  Els van Odi jk,  d i ret t r ice di  Ri jk-
sakademie di  Amsterdam, Chr istoph Tan-
nert ,  d i ret tore di  Künst lerhaus Bethanien 
di  Ber l ino,  Eur id ice Arrat ia,  membro del 
comitato di  Art  Omi di  New York.
Per loro vengono organizzat i  incontr i  e 
studio v is i ts;  l ’archiv io di  Viafar in i  v iene 
messo loro a disposiz ione perché lo per-
lustr ino,  poi  aperto al  pubbl ico mettendo 
in r isal to i  nomi da loro selezionat i .
Negl i  stessi  g iorni  una tavola rotonda 
aperta al  pubbl ico con la presentazione 
dei  programmi dei  residence da loro di-
ret t i  s i  svolge presso la f iera,  nel l ’ambito 
di  MiArt .
Un programma diverso ma al t ret tanto 
sfaccettato s i  svolge negl i  anni  successi-
v i ,  con i l  coinvolgimento dei  responsabi l i 
d i  a l t r i  residence: nel  2007, Vasi f  Kortun, 
diret tore di  Plat form Garantì  d i  Istanbul  e 
Chus Mart inez,  a l lora diret t r ice del  Fran-
kfurter Kunstverein;  nel  2008, Alessio 
Antoniol l i ,  d i ret tore di  Gasworks di  Lon-
dra,  Nir i th Nelson, diret t r ice del  JCVA 
Jerusalem Center for  the Visual  Arts di 
Gerusalemme e Kaja Pawelek,  curatr ice 
del  Centrum Sztuki  Wspolczesnej  -  Cen-
tre for  Contemporary Art  d i  Varsavia.

I l  r isul tato è tangibi le:  cogl iendo una ne-
cessi tà già for temente avvert i ta,  ma non 
sempre capace di  generare concrete in i -
z iat ive,  Milano on the move  fa conosce-
re,  smuove e fornisce conferme r iguardo 
al la possibi l i tà di  usufruire di  quei  pre-
ziosi  moment i  che sono i  per iodi  d i  resi-
denza al l ’estero.

Milano on the move  sarà,  inf ine,  i l  mo-
mento germinale di  VIR Viafar in i - in-re-
sidence, con cui  è la vol ta di  Viafar in i 
nel l ’offr i re ad art ist i  provenient i  da al t r i 
paesi  ospi ta l i tà,  supporto e la possibi l i tà 
di  svi luppare i l  propr io lavoro al l ’ inter-
no del l ’ormai stor ico spazio di  v ia Far in i 
35.

GABI SCARDI Since i ts 
foundat ion,  Viafar in i  has 
been a leading proac-
t ive f igure wi th in an I ta l -

ian art ist ic scene in need of  evolut ion. 
I ts strong urge to st imulate art ists to-
wards development and sel f -promot ion 
by steer ing them towards moving on an 
internat ional  level  has al lowed for the 
channel l ing of  emerging talent beyond 
our nat ional  boundar ies.  Indeed, i t  is  not 
enough to be born an art ist ;  i t  is  a proc-
ess of  growth through ref lect ion and ex-
per imentat ion,  encounters and exchang-
es, and comparisons.

For most art ists,  the chance to take part 
in a residence programme is not s imply 
a matter of  approbat ion.  Above al l ,  i ts  is 
a per iod of  concentrat ion,  re-examina-
t ion and development through external 
st imul i ,  in most cases with the necessary 
funding for new projects.  I t  is  a per iod in 
which to increase a network that  could 
prove to be invaluable in the future.  In 
order to compensate for  the lack of  op-
portuni t ies avai lable in I ta ly,  Viafar in i 
maintains contacts wi th the most repu-
table organisat ions that promote art ists 
abroad.

In 2006 the Provincial  Counci l  of  Mi lan 
launched “ inCONTEMPORANEA, la rete 
del l ’arte”,  a project  promot ing the r ich 
I ta l ian contemporary arts scene, which 
was also cont inued through a ser ies of 
annual  events wi th var ious non-prof i t  or-
ganisat ions.  Viafar in i  prompt ly captured 
the concept behind the project ,  and so 
Milano on the move  was created within 
th is f ramework as a programme aiming 
to establ ish an exchange between the 
I ta l ian art  wor ld and some of the most 
renowned art ists ’  residences abroad.

The graf t  was successful :  s ince the ear ly 
stages of  Milano on the move  in 2006, 
four directors f rom prest ig ious residence 
programmes have been invi ted to spend 
a per iod of  research on the arts scene in 
Mi lan.  This exper ience – made possible 
also thanks to funding from the Ministry 
of  Cul tural  Her i tage and Act iv i t ies,  and 
the– DARC, the Department for  Contem-
porary Art  and Archi tecture – enabled 
selectors f rom residences to become ac-
quainted with current I ta l ian v isual  ar ts.

I  T A E N G
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On that occasion, the guests were Ka-
r in Eklund, director of  Del f ina Projects 
in London, Els van Odi jk,  d i rector of  the 
Ri jksakademie in Amsterdam, Chr istoph 
Tannert ,  d i rector of  the Künst lerhaus 
Bethanien in Ber l in,  and Eur id ice Arra-
t ia,  a member of  the commit tee at  the Art 
Omi in New York.

Dur ing their  stay,  var ious meet ings and 
vis i ts to studios were arranged, the Via-
far in i  archives were made avai lable for 
research, and subsequent ly opened to 
the publ ic,  h ighl ight ing the art ists select-
ed by the guests.  At  the same t ime dur-
ing a publ ic round table wi th in the MIART 
fair,  the guest directors presented their 
residence programmes. 

Over the years to fo l low, another mult i -
faceted programme was developed in-
volv ing other representat ives of  leading 
residences: in 2007, Vasi f  Kortun, direc-
tor of  the Plat form Garantì  of  Istanbul 
and Chus Mart inez,  then director of  the 
Frankfurter Kunstverein;  in 2008, Ales-
sio Antoniol l i ,  d i rector of  the Gasworks 
in London, Nir i th Nelson, director of  the 
JCVA Jerusalem Center for  the Visual 
Arts in Jerusalem, and Kaja Pawelek, 
curator of  the Centrum Sztuki  Wspolcz-
esnej  -  Centre for  Contemporary Art  in 
Warsaw.

The resul ts have been tangible:  having 
seized an imminent need that had not 
been act ively addressed, Milano on the 
move  introduces, moves, and provides 
the chance to take advantage of  these 
invaluable internat ional  opportuni t ies 
such as the residence programmes. 

Milano on the move  eventual ly became 
fundamental  to the launch of  VIR – Vi-
afar in i - in-residence, where th is t ime i t 
was Viafar in i  that  provided housing and 
funding for art ists f rom abroad, whi le al-
lowing them to develop their  work wi th in 
i ts now histor ic s i te at  v ia Far in i  No. 35.
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Primi contat t i  con la residenza Art  Omi v ic ino a New York a supporto del la 
partecipazione del l ’ar t is ta Laura Matei ,  1999  ―  First  contacts wi th Art  Omi 

residency programme near New York to support  Laura Matei ’s appl icat ion,  1999

Laura Matei ,  1/2.3D ,  1998, hal f  point  embroidery wi th cot ton thread, diameter 
27 cm

Detai l  of  the instal lat ion Cose Inverosimi l i ,  1998, curated by Alessandra Galasso; wi th the 
art ists Domenica Bucalo,  Antonio De Pascale,  Fulv io Di  Piazza, Tiz iana Fusar i ,  Laura Matei 
and Fabr iz io Rivola

Contat t i  t ra l ’art ista Marzia Migl iora e la residenza Delf ina Project  a Londra 
durante i l  programma Milano on the Move ,  2006  ―  Contacts between art ist 

Marzia Migl iora and Delf ina Project  residency programme in London dur ing Milano on the 
Move ,  2006

Marzia Migl iora,  no. 1 ,  f rom the ser ies Home Raised ,  2007, pen and ink drawing 
on paper,  16 x 11 cm

F I  G  9 F I  G  11

F I  G  10

F I  G  8

F I  G  8

F I  G  9

F I  G  10

F I  G  11
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NIRITH NELSON, JCVA ART DIRECTOR, JERUSALEM

The JCVA is an internat ional  ar t is t - in-residency program which hosts both dist inguished and promising 
art ists in an intel lectual ly st imulat ing and magnif icent set t ing.  The invi ted art ists have a choice between 
detaching themselves and exploi t ing th is t ime and space as a t ranqui l  is land of  creat ion,  or  to get involved 
with the local  social  and pol i t ical  real i ty,  as a v i ta l  f i rst-hand exper ience. The Jerusalem Center for  the 
Visual  Arts (namely the JCVA) was founded in 1987 thanks to the generosi ty and vis ion of  the phi lan-
thropist  Francis K. Lloyd. He understood the importance of  an art ists- in-residence program as a major 
cul tural  contr ibut ion to Israel ,  by establ ishing a fer t i le mutual  interact ion for  a profound dialogue between 
the local  and the global .
The JCVA director 's t r ips provide the opportuni ty and in depth exposure to art  scenes abroad especial ly 
i f  the host is another art  residency who faci l i tates the procedures and helps wi th the art ists introduct ion. 
My vis i t  to Viafar in i  was one such encounter which has yielded important connect ions to the Mi lanese 
art  realm. Pr ior  to my tr ip I  looked into art ists '  port fo l ios f rom the Viafar in i  archive and thanks to that  re-
search, dur ing my vis i t  I  met wi th 15 art ists in two days, f rom whom I  was very much impressed and keep 
track of  their  exhibi t ions and works.  In addi t ion,  I  gave a lecture about the JCVA in the Tr iennale wi th two 
other residency directors f rom the UK and Poland. Since the JCVA schedule is booked ahead of  t ime, the 
f ru i ts f rom this v is i t  are start ing to r ipen now. Adr ian Paci  wi l l  come to a JCVA residency at  the end of  th is 
year and hopeful ly we wi l l  do the exchange project  between Viafar in i  and the JCVA I  wish to do with Gabi 
Scardi ,  who was at  the JCVA last  year. 

F I  G  12

F I  G  12 manca dida
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ELS VAN ODIJK, RIJKSAKADEMIE DIRECTOR, AMSTERDAM

Da: "Els van Odijk" 

Data: 04 giugno 2006 21:45:57 GMT+02:00

A: <viafarini@viafarini .org>

Oggetto: applications

Dear Patr iz ia,  dear Mi lovan,
Ful ly engaged in the select ion procedures f rom the one side and dai ly concerns f rom the other s ide,  step 
by step contours of  the coming resident ia l  year are becoming sharper.
 
From I ta ly in the end we got 32 appl icat ions f rom the 1250 in total .  For the interviews 4 candidates f rom 
I ta ly are invi ted;  they wi l l  take place in the th i rd week of  June.
 
I  am very exci ted to have this many I ta l ian candidates in th is stadium of select ion,  I  cannot remember 
any moment to have had such a quant i ty of  I ta l ian art ists.
We invi ted for  interview in the internat ional  select ion in total  about 36 art ists.  We do have 13 studios 
avai lable for  th is group.
I  wi l l  keep you informed about the whole,  the interview process, but also make remarks about " the why" 
the other I ta l ian appl icat ions where not valued to proceed to another stage. In due t ime I  wi l l  g ive you 
some facts and detai ls about that .
 
With regard to my vis i t  to Mi lan,  Viafar in i ,  th is can be ment ioned to already have been a success in many 
respects.  I  have a lot  of  af ter  effects f rom that,  but  wi l l  wr i te about that  in a later stage.
 
For now I  appreciate to give you al l  my warm regards,
Els van Odi jk   

Da: "Els van Odijk" <els.van.odijk@rijksakademie.nl>

Data: 25 febbraio 2010 12:43:14 GMT+01:00

A: <viafarini@viafarini .org>

Oggetto: FW: applications

Dear Patr iz ia,

Thanks for your mai l .  
Looking back to the invi tat ion of  Viafar in i  in 2005 there has been a
real  impact on the I ta l ian representat ion in the Ri jksakademie
populat ion.  More I ta l ian art ists appl ied,  but what is even more
important,  the qual i ty of  the appl icat ions improved.

At th is moment f ive I ta l ian art ists are having a residency in Amsterdam.
Effect ively th is means near ly 10% of the total  ar t is ts populat ion.  Three
of them are in their  second work per iod and two started a residency in
January th is year.  In terms of  f inding fel lowships for  the I ta l ian
art ists we are st i l l  working hard to f ind support  f rom I ta ly.  Hopeful ly
this year br ings improvement also in th is respect.

Els van Odi jk 
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F I  G  13 F I  G  14

F I  G  15

Rossel la Biscott i ,  Giorgio Andreotta Calò,  Alberto De Michele,  Anna M. Frances-
chini  and Gino Saccone part ic ipated in the Ri jksakademie Residency in 2010.

Giorgio Andreotta Calò,  Monumento ai  cadut i  /  Bologna ,  2010, inter-
vent ion and act ion at  the new venue of  the Municipal i ty of  Bologna

Anna M. Franceschini ,  Pol ist i rene ,  2007, s ingle channel  instal lat ion, 
v ideo DV PAL, 12'00 ’ ’

Rossel la Biscott i ,  Everything is somehow related to everything else , 
yet  the whole is terr i fy ingly unstable,  2008, ser ies of  10 photo-

graphs

F I  G  13

F I  G  14

F I  G  15
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Col laborazione con la residenza Futura a 
Praga, con uno scambio t ra gl i  ar t is t i  Emi ly 
Verla Bovino and Pavel  Sterec,  2010  ―  Col -

laborat ion wi th Futura residency programme in Prague, in 
form of art ist  exchange between Emily Ver la Bovino and 
Pavel  Sterec,  2010

Emily Ver la Bovino, On Death Styles as Such 
and On Ways of  Death ,  2007-2009, mixed 

mater ia ls,  var iable dimensions; instal lat ion v iew at  Careof 
DOCVA, Mi lan

Alberto Tadiel lo è stato invi tato a Gasworks 
a Londra grazie al  Premio Fur la,  con cui  Via-
far in i  col labora nel  coordinamento del le resi-

denze d’art ista al l ’estero.   ―  Alberto Tadiel lo was invi ted 
to Gasworks in London thanks to the Premio Fur la,  to which 
Viafar in i  col laborates coordinat ing the awarded art ists ’ 
stays abroad.

Alberto Tadiel lo,  PWS 1200 IPC KH3116 , 
2008, cables,  dr i l lers;  instal lat ion v iew at  VIR 

Viafar in i - in-residence, Mi lan

ALESSIO ANTONIOLLI,  GASWORKS DIRECTOR, 
LONDON
Milano on the Move ,  developed by Viafar in i ,  is  an 
amazing gateway to the contemporary art  scene, 
giv ing curators,  wr i ters and researchers based 
outside I ta ly an immediate snapshot on emerging 
pract ices and access to art ists.  I  could not have 
asked for a better way to be re- introduced to the art 
of  a country that  I  lef t  20 years ear l ier.
At  the same t ime, Viafar in i  has become a br idge, 
through their  residency programme and their  inter-
nat ional  presence, offer ing art ists the opportuni ty 
for  essent ia l  d ia logue and exchange beyond na-
t ional  boundar ies.  I t  is  th is abi l i ty  to evolve and 
respond to the need of  ar t ists to widen the hor izons 
and opportuni t ies for  professional  development 
that  keeps Viafar in i  connected to the ground and 
ever more relevant.

F I  G  16

F I  G  17

F I  G  18 F I  G  19

F I  G  16

F I  G  19
F I  G  17

F I  G  18
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Viafar in i .
Once past the s l id ing wal l ,  a great vacuous body opens before you. 
As an ais le extends on the lef t ,  i t  a lmost unexpectedly seizes you from the side and pul ls you in.
At the end, the incl inat ion of  the wal l  deforms the perspect ive,  accentuates the escape, increases the distance.

I  have inhabi ted this space, looked at  i t ,  bet  on i t ,  dreamt i t .
For a moment I  a lso feared i t .
As i f  one were immersed within a di fferent magnitude and had di ff icul ty in f inding an axis through which to browse.
There are di fferent dimensions, proport ions to calculate.
I  bel ieve to have perpetuated certain rhythms and movements wi th in by the agi tat ion of  cables and the pulsat ion of  magnet ic cones, as an at tempt to 
fasten, condense, sustain…
I always thought of  th is space in terms of  an impulse, an instance of  d ispar i ty.
And somewhat of  a grammatical  s ign:  i t  connects as much as i t  d isconnects.

To have the chance to stay and think,  to manage t ime and space, is strength,  luxury,  f reedom.

ALBERTO TADIELLO

F I  G  20

F I  G  20 Alberto Tadiel lo working at  VIR



S O U V E N I R  D ’ I T A L I E .  A  n o n p r o f i t  a r t  s t o r y

150

F I  G  22

F I  G  21

Kim Jones, 2008, penci l  on wal l ,  instal la-
t ion v iew at  VIR; photo by Sant i  Caleca

F I  G  21 ―  22

Memories of  Viafar in i :  a terr i f ic  balance of  independent work and 
col laborat ion wi th younger Mi lanese art ists;  a l l -hours access; 
the s i te manageable,  a bi t  chal lenging ( that  door!) ;  the court-
yard refuge; c igar-smoking in the Piazza Segr ino and Lagosta; 
the morning strol l  for  a cappuccino, then later a glass of  wine; 
intense, concentrated work;  l ively conversat ions in the gal lery 
wi th v is i tors,  joking with the staff ;  the bank of  windows streaming 
late-af ternoon l ight ,  the c i ty buzzing in the distance.

KIM JONES
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F I  G  23

F I  G  24

I remember how I  saw 
The snow covered peaks of  the Alps
When I  walked down Viafar in i  for  the very f i rst  t ime
How people never stopped water ing their  f lowers
In th is beaut i fu l  backyard 
And how the heat wrapped i t  in s i lence sometimes
How I  stubbed my head on the door beam once a day
How we stepped out into the street 
How we got into a f ight  in the bar to the r ight
And a f ree dr ink by the wait ress af ter  losing i t

I  remember the young upcoming models 
and the transvest i tes 
Wait ing at  the supermarket check out
The guy that stole my cigaret tes
The guy that t r ied to sel l  roses
People that  were ta lk ing a lot
And those who kept quiet  a lot
And how i t  was al l  the same to me
As I  do not speak I ta l ian

Somebody had la id out a l i t t le garden
In a corner of  an empty open space
That used to be part  of  a f re ight yard once

It  is  good to wr i te th ings down
Before they fade

BENJAMIN GREBER

F I  G  23

Le Grand Pr ix d ’Eurovis ion
You know of those contests you have in your head – and you make categor ies 
and i t  is  l ike the Grand Pr ix d ’Eurovis ion? Lots of  g lamour.  Engl ish and French 
announcements.  Zero to ten points.  People c lapping. Al l  in your head?
Wel l ,  one of  those contests I  have is on “art ists ’  residencies”.  There are f ive 
main categor ies:  Studio ( ideal ly large with l ight ,  concentrated atmosphere), 
locat ion ( i f  in a c i ty – central ,  but  not too central  – so not to be distracted 
too much),  staff  (open, f r iendly,  helpful  and professional  but  not too nosy), 
contacts (studio v is i ts and introduct ion to other art ists,  curators,  col lectors, 
journal ists etc.) ,  fe l low art ists ( I  prefer not to work alone, so i t  is  great to have 
other art ists around).
The year the Viafar in i  was in the contest  i t  was a great party!  Lots of  Cham-
pagne! I  gave i t  n ine points total .  I  know that is not ten points –  but  i t  is  a lways 
good to have things ahead! And l is ten – nine points! ! 
When I  arr ived the atmosphere at  the foundat ion was distanced – in a way that 
I  was used to f rom the art  wor ld.  However i t  i r r i tated me. I t  d id not fu l f i l  my 
cl iché about the I ta l ians – “ fami ly” ,  “warm” and “pasta”.  I t  was March, rainy and 
cold,  restaurants pret ty expensive and as I  said – people working there were 
pret ty distanced. Or was i t  Mi lanese sty le? I t  was my f i rst  t ime in Mi lan.
I f  you l ive in the same bui ld ing and work in the same bui ld ing the whole t ime 
with the same people,  af ter  three months you have the feel ing you know the 
people there qui te a bi t .  And i f  they are interest ing people you are interested 
in the way they do things. First  you might wonder,  then get used to i t  and then 
you start  loving the way they do things. The distance gets smal ler.  Maybe then 
you start  loving them. That is what happened to me.
I f  anybody asks me today how I  l iked i t  – I  say “great” .  And i t  was. Once we got 
to know each other i t  fu l f i l led the c l iché about the I ta l ians – i t  was l ike a fami ly. 
And we worked hard and did a good job – i t  fu l f i l led the c l iché of  the Mi lanese. 
And maybe I  fu l f i l  the c l iché of  a German giv ing points!  Al l  I  know is that  in the 
end – I  d id not want to leave!

ULRICH VOGL

Ulr ich Vogl ,  instal lat ion v iew at  VIR

F I  G  24 Benjamin Greber,  instal lat ion v iew at  VIR
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F I  G  25

L’art ista Sefer Memisoglu che esegue le r iprese per i l  v ideo a VIR, 2009  ―  Art ist  Sefer Memisoglu shoot ing at  VIR, 2009F I  G  25

Being at  Mi lan
Every t ime I  t ravel  to,  I  fe l t  l ike shadows in Mi lan have di fferent l i fe sty les.  This myster ious cal l  winded from the ci ty turned out to be a magnif icent inspirat ion wi th the t imely invi tat ion f rom 
Mi lovan. On the Apr i l  27th of  2009, I  came to Viafar in i ,  Mi lan for  spending 3 months per iod of  my l i fe & my studies.  Everyday I  was gett ing out of  Viafar in i  35 & having smal l  tours to observe 
impressive histor ical  t rade- l i fe and to have feel ing of  the c i ty.
These tours mainly consisted of  passing through extraordinary Central  Train Stat ion of  Mi lan to get lost  in the search of  shadows, and these tours general ly made i ts end in Duomo & I  was 
ending up smoking my dear c igar wi th the escort  of  imagery gained by these speci f ic  excursions.
As a consequence of  these dai ly hanging-arounds, i t  made one of  my favour i te works,  in which shadows became a real i ty,  happen. We real ized a very good product ion at  the end of  a perfect 
organizat ion.
I  am thankful  for  th is granted cosy l i fe in Mi lan,  f lawless col laborat ion and devot ion in Viafar in i .

SEFER MEMISOGLU
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F I  G  26

F I  G  27

Scott  Treleaven, Cimitero Monumentale ,  2009, photographic process (detai l )F I  G  26 ―  27

The VIR Viafar in i - in-residence provided me with an unique opportuni ty to work f ree f rom the r igor of  commercial  and inst i tut ional  exhibi t ions,  and instead al lowed 
me an opportuni ty to explore and ref lect ,  unencumbered, both in the studio and out in the complex psycho-geography of  Mi lan;  a c i ty that  perhaps doesn ’ t  readi ly 
y ie ld i tsel f  up to the casual  tour ist ,  but  thoroughly rewards repeated excursions. The conscient iousness of  the staff  and decent faci l i t ies made i t  easy for me to 
develop my own agenda, and this has gone a long way in ensur ing that my t ime in the VIR Viafar in i - in-residence, and in the c i ty i tsel f ,  wi l l  cont inue to be recurr ing 
points of  reference in my work.

SCOTT TRELEAVEN
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F I  G  28

F I  G  29 F I  G  30

Jonathan Baldock, 2009, mixed mater ia ls,  instal lat ion v iew at  VIR

Da sinistra,  g l i  ar t is t i  Jul ia Staszak e Shane 
Campbel l ,  con la stageista Francesca Chiac-

chio  ―  From the lef t ,  ar t is ts at  VIR Jul ia Staszak and Shane 
Campbel l ,  wi th Viafar in i  intern Francesca Chiacchio

F I  G  28

VIR Viafar in i - in-residence gave me the opportuni ty to ponder,  ref lect  and explore.  I  feel  that  the residency has been essent ia l  to my art ist ic development and a completely unique exper ience. 
With the wealth of  ar t is t ic and cul tural  h istory at  your f ingert ips – not just  in Mi lan,  but the surrounding ci t ies i t  is  impossible not to feel  inspired and invigorated as an art ist .  This in addi t ion 
to the support ive role of  Viafar in i  i tsel f  has meant that  I  am st i l l  feel ing the effects long af ter  I  have lef t .

JONATHAN BALDOCK

F I  G  29 ―  30

VIR Viafar in i - in-residence presented a great opportuni ty to spend 
three months explor ing the r ich history of  Northern I ta ly.  I t  was a 
pleasure to work wi th the other residents and work wi th the Via-
far in i  community.
Al l  the act iv i t ies such as the high school  and the vis i ts by the c lass 
of  curators and the open studio were great.
Mihovi l  Markul in taking us out to see the gal ler ies and some night 
act iv i t ies.
Al l  the staff  were very nice to me and i t  was a pleasure to be there 
for  three months.
The studio and apartment were ample and worked wel l  for  me.
Things to make the residency better:
*Have a dinner/coffee/anything in the beginning. This way we meet 
each other much quicker.
*Best not to schedule anything a day or two before the open stu-
dios.
*A dr i l l  permanent ly in the residency so I  don ’ t  have to chase one 
down from the gal lery area.

SHANE CAMPBELL
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F I  G  31

Jul ia Staszak, instal lazione real izzata con opere di  a l t r i  ar t is t i  t rovat i  a VIR, 2009  ―  Jul ia Staszak, instal lat ion produced with art  works by other art ists found at  VIR, 2009F I  G  31

Cara mia Jul ia!
Schade, daß ich Dich nicht  angetroffen habe: wir  hät ten v ie l  Spaß miteinander gehabt.  Schon 
damals,  a ls Massimi l iano, Al i  und ich die Auguststrasse gerockt  haben und uns die Arschge-
weihe  eben nicht  am Arsch vorbei  g ingen, hätten wir  uns begegnen müssen.
Ber l in – Mai land, ach  das s ind doch Inseln,  abgelegene Inseln,  d ie nach Sand r iechen und 
schmecken. Eigent l ich wol l te ich s ie nur noch mit  dem Finger auf der Landkarte besuchen. 
Schi ffbruch er le iden kann ich geschmackvol ler  haben. Und Vergessen, ja manche Leute 
glauben mir  tatsächl ich,  ich könnte meine Vergangenheit  vergessen: Du weißt es besser. 
Nicht  mal meine Zukunft  kann ich vergessen, dabei  möchte ich doch am l iebsten nur mal zehn 
Jahre lang zu denken aufhören. Kunst schaffen, ohne nachzudenken, wie al l  d ie Südseeheim-
sucher es wol l ten.
Nun hast Du Claudia aus Patr ic ias al tem Schrank hervor gekramt.  Ich weiß nicht ,  ob das gut 
war.  Du wirst  es spätestens in Mai land gemerkt  haben, daß nichts besser zusammen geht als 
schwule Männer und schöne Frauen. Ich wi l l  da gar nichts zu Michelangelo gesagt haben, 
seine Pieta im Castel lo ist  e ine Glaubensinsel ,  schöne Madonnen hat er als junger Mann 
gemacht.
Gestern war ich bei  meinem al ten Freund Massimo, stel l t  er  doch tatsächl ich wieder Condo 
aus! Ich sol l te ihn noch mal an die Wand heften, endlos Tippkicker spielen lassen oder auch 
in einen Kühlschrank zwängen. Kühlschränke oder al te Schuhe, was macht den Unterschied, 
überal l  können zarte,  junge Pf lanzen wurzeln,  Apokalypse und Hoffnung kann man gemein-
sam denken, darf  es nur nicht  zu of t .  Trotzdem: Kreuze sind nicht  nur für  Kreuzigungen gut.
Du hast den Weg des Anbetenden zu Claudia mit  Andreaskreuzen gepf lastert ,  dein Freund 
Volkmar hatte Dich gewarnt:  d ie Bl ickr ichtung des Adoranten ist  entscheidend. Warum lässt
Du ihn nicht  zu dem neckischen Fußbal lpokal  beten, oder zu Yin und Yang? Überhaupt diese 
weibische St ickerei ,  laß Dich l ieber tätowieren. Oder von Erwin Wurm fotograf ieren, wie Clau-
dia. 

„Him“ hat Zei t  seines Lebens nur s ich selbst  angebetet ,  wenn er am Ende um Absolut ion bi t -
tet ,  kann Gott  ihm vergeben? Wann muß ein Künst ler  s ich rechtfert igen?  Wenn er schlechte 
i r re levante Kunst für  v ie l  Geld verkauft? Wann muß ein Mensch um Absolut ion bangen? Wenn 
er Schlechtes tut ,  oder schon, wenn er nicht  gegen das Schlechte kämpft?
Robinson hatte es auf seiner Insel  e infach. Solche Inseln gibt  es nicht  mehr.
Ist  d iese von Dir  mit  e inem Kreuz vernagel te Tür auf die Gasse nicht  das Schönste an der 
v iafar in i? Viel le icht  d ie schönste Tür Mai lands. Ein Ausweg, wie man ihn im Leben sel ten hat. 
Wenn wir  nur einmal gemeinsam durch diese Tür gingen, hätte die l iebe Seele Ruh, wie ihr 
Deutschen sagt.  Viel le icht  is t  Mai land gar keine Insel ,  sondern v iafar in i  d ie Insel  und Mai land 
das Meer.  Tosend, unwir t l ich,  hassenswert? Ein Spiegelbi ld der apokalypt ischen Gegenwart?  
Der Dom die einzige andere bewohnbare Insel  in diesem Meer,  in seiner Krypta bei  den toten 
Bischöfen rumort  Wal l inger und sein Dach ist  e in Ausguck zum Bl ick ins Nichts.  Die Al ta Moda 
Bout iquen wie die Asiashops in der v ia Bramante:  nur Sirenen an Odysseus Weg. Ach ja,  Bra-
mante,  schön daß Du in der Basi l ika Santa Maria Presso San Sat i ro warst ,  noch so eine Insel , 
a l les andere ist  untergegangen, da Vinci  in die Belanglosigkei t  versenkt. . 
Pessimist isch? Ich? Ich bin doch nicht  pessimist isch, das Leben funkel t  und wenn das Brot 
zur Neige geht,  besuchen wir  d ie nächste Lobsterparty.  Marie-Antoinette versus David Foster 
Wal lace. Aber das über lasse ich anderen. 

Mauriz io
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The possibi l i ty  to spend a residency at  th is precise moment of  my l i fe proved to be of  fundamental 
importance for me, especial ly consider ing that I  had the opportuni ty to work wi thout leaving Mi lan. 
The fact  that  I  had a place to work and also the opportuni ty to meet people wi th whom I  interacted 
and exchanged views day by day, surely contr ibuted to make my work much more enjoyable and 
st imulat ing for  me.

DRAGANA SAPANJOS

F I  G  32

F I  G  32 Dragana Sapanjos,  Make your own Kind of  Music ,  2010, s i te speci f ic  sound instal lat ion,  p lasterboard,  p laster,  50 l iv ing mice (Mus musculus Linnaeus )
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Exhibi t ion v iew: Dragana Sapanjos,  Reverb ,  2010, performance held dur ing the opening, wi th the part ic ipat ion of  20 deaf-mute actors;  Xabier Salaberr ia,  Non object ive geom-
etry produces object ive real i ty ,  2010, two desks, laminated chipboard,  wood, paint ;  Pavel  Sterec,  documentat ion of  the work real ised dur ing the residency

F I  G  33

F I  G  33
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GAIL COCHRANE - DIRET-
TORE FONDAZIONE SPI-
NOLA BANNA PER L ’ARTE. 
Per i  g iovani  ar t ist i  è v i ta le 

lo scambio di  esper ienze che complet i -
no i l  bagagl io di  conoscenze e relazioni 
oggi  sempre più necessar io per chi  in-
tenda confrontarsi  sul  terr i tor io globa-
l izzato del le art i  v is ive.  Questo scambio 
è molto penal izzato nel  nostro paese, 
dove non esiste una vera sensibi l i tà al 
contemporaneo, perché l ’attenzione del-
le ist i tuzioni  preposte è da sempre foca-
l izzata più sul  passato che sul  presente 
o sul  futuro.  Dunque, in I ta l ia,  le oppor-
tuni tà di  a l ta formazione e di  mobi l i tà 
per i  g iovani  sono davvero poche, a di f -
ferenza di  quanto accade in al t r i  paesi 
europei ,  dove invece le offer te format ive 
nel  campo del le art i  v is ive sono moltepl i -
c i ,  s ia in termini  d i  scuole special ist iche 
con lauree brevi  e master,  s ia in termini 
d i  mobi l i tà,  con borse di  studio per po-
ter accedere a programmi di  residenza 
al l ’estero.  In Europa, inol t re,  real tà come 
la Städelschule Art  Academy di  Franco-
forte dimostrano l ’eccel lenza del l ’ inse-
gnamento nel le Accademie, che purtrop-
po in I ta l ia è obsoleto e non permette di 
svi luppare strument i  adeguat i  a l  mondo 
del le art i  v is ive,  mentre mancano le uni-
versi tà special ist iche e sono pochissimi 
i  programmi di  residenza per art ist i  del 
terr i tor io nazionale.  Lo Iuav di  Venezia 
è l 'unica universi tà i ta l iana che off re  un 
corso di  laurea tr iennale in Art i  Vis ive e 
un biennio special ist ico in Progettazione 
e Produzione del le Art i  Vis ive e chiama 
a insegnare art ist i  e curator i  d i  r i levan-
za internazionale.  La Naba di  Mi lano è 
un ’accademia pr ivata molto interessan-
te per la qual i tà del l 'offer ta format iva, 
con un tr iennio in Pi t tura e Art i  Vis ive 
e un biennio special ist ico in Art i  Vis ive 
e Studi  Curator ia l i .  Per quanto r iguarda 
le residenze per art ist i ,  la pr ima in I ta l ia 
è stata la Fondazione Ratt i  a Como che 
ha creato i l  Corso Super iore di  Art i  Vis i -
ve tenuto da grandi  ar t ist i  internazional i . 
Un al t ro programma di  residenza i ta l iano 
ormai consol idato è quel lo degl i  atel ier 
del la Fondazione Bevi lacqua la Masa di 
Venezia.
La Fondazione Spinola Banna per l 'Arte, 
in provincia di  Tor ino,  ha un programma 
di  formazione post-universi tar ia sul l ’arte 

contemporanea, con residenza, dedicato 
ad art ist i  under 35 at t iv i  sul  terr i tor io na-
zionale,  con workshop e seminar i  foca-
l izzat i  sul l ’approfondimento teor ico del le 
prat iche art ist iche at tual i  e dei  temi più 
r i levant i  del  d ibatt i to f i losof ico a esse 
correlato,  che come docent i  vedono im-
pegnat i  ar t is t i  d i  r i l ievo internazionale.

GAIL COCHRANE – DIREC-
TOR FONDAZIONE SPINO-
LA BANNA PER L ’ARTE. 
For young art ists i t  is  v i ta l 

to exchange exper iences that complete 
the wealth of  knowledge and relat ion-
ships which are nowadays increasingly 
more necessary for  those who are about 
to face the global ised terr i tory of  v isual 
ar ts.  Such an exchange is of ten penal-
ised in our country,  which lacks any real 
sensi t iv i ty to the contemporary as a re-
sul t  of  the inst i tut ions ’  focus on the past 
rather than the present or the future. 
Consequent ly,  in I ta ly there are very few 
opportuni t ies to receive a high level  of 
t ra in ing and of  mobi l is ing young art ists, 
unl ike other European countr ies where 
there are mult ip le t ra in ing opportuni t ies 
(be they in terms of  special ised schools 
wi th short  degrees and masters,  or  of 
mobi l i ty  by grant ing scholarships for 
residence programmes abroad).  Further-
more, European academies such as the 
Städelschule Art  Academy in Frankfurt 
demonstrate an excel lence in teaching, 
which unfortunately in I ta ly remains ob-
solete,  as wel l  as the lack of  special ised 

universi t ies and very few residence pro-
grammes for art ists,  which prevent the 
development of  the appropr iate tools for 
the wor ld of  v isual  ar ts.  The IUAV in Ven-
ice is the only I ta l ian universi ty that  of-
fers a three-year degree course in Visual 
Arts and a two-year special ised course 
in Planning and Product ion of  the Visual 

Arts,  which sum-
mons art ists and 
curators of  interna-
t ional  importance to 
hold lectures.  The 
NABA of Mi lan is a 
very interest ing pr i -
vate academy as far 
as t ra in ing is con-
cerned, and offers 
a three-year course 
in Paint ing and Vis-
ual  Arts as wel l  as a 
two-year special isa-
t ion course in Visual 
Arts and Curator ia l 
Studies.  With re-
gards to the resi-
dence programmes 

for art ists,  the f i rst  in I ta ly was the Fon-
dazione Ratt i  in Como which created the 
Advanced Course in Visual  Arts held by 
major internat ional  ar t is ts.  The Fondazi-
one Bevi lacqua la Masa in Venice also 
offers another wel l -establ ished resi-
dence programme in I ta ly.
The Fondazione Spinola Banna per l ’Arte 
near Tur in offers a post-graduate t ra in-
ing programme in contemporary art  for 
I ta l ian-based art ists under 35 years of 
age that includes a residence programme 
with workshops and seminars focusing 
on an in-depth examinat ion of  the theory 
and phi losophical  debate on the current 
pract ical  ar ts,  held by internat ional ly re-
nowned art ists.

I  T A

E N G

NETWORKING WITH RESIDENCIES IN ITALY: 

Viafar in i  col labora con la Fondazione Spino-
la Banna per l ’Arte per la selezione degl i  ar-

t is t i  da invi tare ai  workshop curat i  da Gai l  Cochrane nel la 
sede del la Fondazione vic ino a Tor ino.   ―  Viafar in i  col -
laborates wi th the Fondazione Spinola Banna per l ’Arte for 
select ing the art ists to be invi ted to the workshop curated by 
Gai l  Cochrane at  the Foundat ion venue in the countryside 
near Tur in.

F I  G  34

F I  G  32
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Dagl i  anni  ’90 Viafar in i  col labora con la Fondazione Bevi lacqua La Masa di 
Venezia per le at t iv i tà del la Fondazione legate al l ’archiv io e al le residenze.  

―  Since the ninet ies Viafar in i  col laborates wi th Fondazione Bevi lacqua La Masa Venezia for 
their  archive act iv i t ies and for their  residency programmes.

Exhibi t ion v iew of  Opera2009 ,  curated by Mara Ambrosic and Stefano Colet to at  Viafar in i 
DOCVA, wi th art ists in residence at  Atel ier  Bevi lacqua La Masa Venezia

Fin dal le or ig in i  Viafar in i  col labora con i l  Premio Fur la per le at t iv i tà d ’archiv io; 
nel  2009 i l  Premio Fur la è diventato una borsa di  studio per una residenza 

al l ’estero.   ―  Since the beginning Viafar in i  col laborates wi th the Premio Fur la for  their  ar -
chive act iv i t ies;  in 2009 the Premio Fur la became a grant for  a residency abroad

F I  G  35 F I  G  36



Dal 1993 Viafar in i  col labora con la Fondazione Antonio Ratt i  per la promozione del  programma 
Corso Super iore di  Art i  Vis ive real izzato in residenza a Como.  ―  Since 1993 Viafar in i  col -
laborates wi th Fondazione Antonio Ratt i  for  the promot ion of  h is residency program Advanced 
Course for Visual  Art  in Como

Linda Fregni  Nagler,  I l  confronto ,  2004, two photographic pr ints

L ’opera è stata real izzata con la partecipazione di  tut t i  g l i  ar t is t i  che hanno preso parte al  corso 
del  2004, del  v is i t ing professor J immie Durham, dei  curator i  Anna Daneri  e Roberto Pinto e di 
Patr iz ia Brusarosco.  ―  The work shows al l  the art ists part ic ipat ing in the 2004 workshop, 
the v is i t ing professor J immie Durham, the curators Anna Daneri  and Roberto Pinto,  as wel l  as 
Patr iz ia Brusarosco.
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