A 36l DEGREE STRETCH :
Dialogue, Desire, and Divine Beauty

Sue Spaid

As a picture, Patrizia Giambi® s perfoemance * 360
Degrees™ suggests  myrind ideas abour language. On its niost
basic level, it suggests the way discourse is tug-of war of sorts,
As  Iwa people engaged in dialogue must inevitably oxpand
langunge in order to communicate. The rubber batid s elasticity
bridges two individual’s desires, making intereommunicatisng
possible. Commmumieation in 360 degrees hecessitates speaking
ard istening. lanonage ard adjustivient, give anid take, pnlike 2

150 degree . which commandsan about face. .

Mure impaant, two men physically streich BEALTY
Dave Hickey's self-proclaimed “issye of the nineties.” i all
directions. By continuously reconfiguring beanty, they denote its
infinite possibilities, which metaphorically subverts the oot of
Besuty, the mast classic of universals

As the men move around, they employ varving stances,
sketching the range of stretches, hieeally visualizing language’s
clasticity (Barthes's dupes). A strétchy  language  can
accommodate mynad dislogues 1y construct different pictires of
reality. Though engaged in a tug-of War. winning is impossible.
as the rabber band is hyper-flexibile. unlike a rope or g stick, In
Hisway, their te-of war alludes to Hegeliun Dinlectic: wherehy.
thesis is transformed inta an antithesis. which is preserved as its
synthies .

Giambi’ s musele-bonnd men remind us {hat
communication is an activity of pleasure, with plenty of room o
play. o pose. to streteh, 1o flex, bt mostly 1o expenence whatever
une desires, By streiching, they™ re engaged in a labosious
process of working it oul,  the give and take. If each
participant’s language vsage is as individual as his panty
preference, then the speaker must consider his delj very in order to
facilitate the listener’s understanding. This isthe third streich
that language must endure for commugication 1o he pussible.
However, this is the step that the dominant culture refises o
engage, which has made language the scapegout,

I's significant that Giambi hus eroticized this tug-of-war,
hecause it evokes the rale desire plays akin to both Barthes's
pleasure of the text  and Diotima’s {irst stuge n the love of
wisdom, the genine sewrch for beauty of the ourward form.



Diotima ( enmobolized for ralking back  to Socrates in Platlo’s
Symposium 2400 years ago | describes Love as being in wanr .
neitlier farr nor pood; but a philosopher. a lover of wisdom.
Diotima shares with Isaiah Berlin a vision ol fove that’s an
intermediary, a conmunication facilitator, extsting as the nmean
between ipnarance and wisdom, éngendering immortality, as
knowledee does. “Live 15 Of the everlasting possession of the
goad, all men will necessarily desire immordidlity together with
good: Wherefore love is of immortality ( Plto, p. 73 1,7
Diotinit’s Jove that s in wart cotmotes our devire |

as it facilitites generation. * which ulways leaves 4 new eaistence
in the place of the old ¢ Plato. p. 73 17, but is not exclusive to
pregnant bodies begetting children.

Bt sovds which e pregamst - foi theie certudnly
are anen Wi e aiore orentive (i thiels souls thanl
' Hhatr boidies - conceive that wiuch is proper [or
e soul v concetre of continu Ao whit are these
ongeeptions - wissdi amd vire inogeneral Sl
sugh coeators are pocts und sl arties who s
dever g of e oo aoyentor | Plateop 74 ),

Just as Diotima drives a hard bargain  (her criteria for
immortality s only that which is “deserying of the pame
iventor).” Ciiambi drives a hard bargam. Although Giamh
prepared speciflic mstroctions, she did not choreograph the
performance. Rather, she encouraged them w pull with all of their
might, to test the limits of each new stretch. never to repeat a pose.
s0 a8 o locate the beauty in everything. As they began strelching
under her tutelage. they felt awkward and unconfident. But in
time, her challenge inspired them to explore new images of reality,
not just images of beaaty, which fulfills Diotima’s  coneept of
divine beauty and Rorty’s request for new visual practices.
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Gigmbi’s laboring men anticipate their discovering a
wondrons beanry  (Diotima describes this as “a nature which in
the first place is everlasting, not growing and decaying: or waxing
and waning: secondly, not fuir in one poiat of view and foul in
another,. but beauty absolute, separate, simple, everlasting
i Plata, p. 76))," whase activity s rooled in a desive initially
stimulated by the eyes, as Diotima wants and art muast, That the
linal pose seems so fieraic aftinns both the pleasure in fulfilling
one's own desires and a confidence that they achieved DIVINE
( nol pure/pit rew| ) beauty,



