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Beeldende kunst Deelnemers Open Ateliers wacht gouden toekomst in de kunst

Steeds eerder exposities en biénnales

Dit weekend steltde
Rijksakademie de ateliers
van zijn ‘residents’ open.
Het niveau is hoog; vooral
het sterke aandeel van
Aziatische kunstenaars is
opvallend.

Door onze redacteur

SANDRA SMALLENBURG
AMSTERDAM, 27 NOV. De carriére
van de Turkse kunstenaar Ahmet
Ogiit verloopt voorspoedig — dat
zie je direct wanneer je zijn atelier
op de Rijksakademie in Amsrer-
dam binnenloopt. Aan de muur
hangt een affiche van zijn laatste
solotentoonstelling in de Kunst-
halle Basel. Ernaast getuigen fo-
to's van zijn succes op de Biénnale
van Berlijn, eerder dit jaar, waar
hij een museumzaal volstortte met
asfalt. En op de koffietafel ligt,
tussen toonaangevende kunstbla-
den als Kunstforum en Artin Ame-
rica, de catalogus van de Thessa-
loniki Biénnale waar hij vorig jaar
ook aan declnam.

De 27-jarige Ogiit weet, kortom,
al aardig zijn weg te vinden in het
internationale kunstcircuit. En hij
is nict de enige. Tussen de vijftig
kunstenaars dic het komend
weelkeinde hun studio’s openstel-
len tijdens de jaarlijkse Open Ate-
liers, zitten veel bekend klinkende
namen. Zo heeft fotograaf Erik
van der Weijde op dit moment ook
een tentoonstelling lopen in
Foam, en toonde het duo Persijn
Broersen & Margit Lukdcs hun
werk deze zomer nog in het Stede-
lijk Muscum. Je kunt je afvragen

- of zij het nog wel nodig hebben,
zo'n onderzoeksplek aan de
Rijksakademie.

Hert succes komt steeds vroeger,
merkt ook Martijntjie Hallmann,
hoofd van de afdeling Ateliers van
de Rijksakademie. Zij ziet hoe
sommige ‘residents’ soms maan-
den achtereen de wereld over vlie-
gen, van expositic naar bigénnale,
en nauwelijks tijd hebben om in
hun atelier te werken. ,Galerie-
houders happen steeds sneller
toe”, vertelt ze. ,We hebben net
bekendgemaakt wie de nieuwe re-
sidents in 2009 zullen zijn. Die
kunstenaars worden direct door
de kunstwereld benaderd.”

Dwalend door het labyrintische
atelicrcomplex is het niet moeilijk
om de¢ gouden toekomsten van de
kunstenaars te voorspellen. Vits-
hois Mwilambwe Bondo uitCongo
bijvoorbeeld, maakt funky schil-
derijen met een maatschappijkri-
tische ondertoon, die het onge-
twiifeld goed zullen doen in het
biénnalecircuit. Uit glossy tijd-
schriften knipt Mwilambwe Bon-
do ogen en necuzen van beroemd-
heden, die hij vervolgens tot swin-
gende lijven aaneensmeedr. Het
resultaat heeft wel wat weg van
Chris Ofili’s werk, maar dan min-
der provocerend. ,,Die zien we bin-
nenkoert terug op de Documenta”,
merkt een bezoeker terecht op.

Ook van de Amerikaan Mark
Boulos zullen we nog veel horen.

Hij heeft zijn atelier verduisterd
voor de vertoning van All That is So-
lid Melts into Air, een filmisch twee-
luik dat het afgelopen jaar al een
succesvolle rournee maakte langs

‘Art Basel, de Sydney Biennale en

het Stedelijk Museum. Op rwee te-
genoverliggende wanden worden
beelden geprojecteerd die Boulos
filmde in de Niger Delta en de Chi-
cago Mercantile Exchange. Links
de chaos in Nigeria, waar guerril-
lastrijders de goden aanroepen in
hun strijd tegen de ‘blanke koloni-
alisten” van Shell, Rechits de gekte
op de beursvloer, waar speculeren-
de handelaren een ander soort ri-
tuele dans uitvoeren. Het is of de
partijen elkaar rechtstrecks in de

haren vliegen om de olie. En jij
staatals kijker in de vuurlinie.
Opvallend is dit jaar het sterke
aandeel van Aziatische kunste-
naars, De Japanse Rumiko Hagi-
wara maakre een installatie die zo
subtiel is dat zij ecrst nict eens op-
valt. Op de deur van haar atelier
brandt een gloeilamp die ecn
scherpe schaduw op de vloer
werpt. Verder is de ruimte leeg en
wit. Pas later merk je op dat die
schaduw met potlood getekend is

en doorloopt over het plafond, de

muren en zelfs de tl-buizen. Het is
¢en verbluffend eenvoudig kunst-
werk, waar vast uren van monni-
kenwerk in zijn gaan zitten.
Hetlijkt wel of de Open Ateliers

dit jaar ingerogener zijn dan an-
ders. Er zijn weinig spektakelstuk-
ken. De meeste beelden — schilde-
rijen, video’s, sculpruren - zijn mi-
nimalistisch, sober, dromerig. Zo
keek Sefer Memisoglu (Turkije)
een dag lang uit het raam van zijn
atelier en filmde hoe de schaduw
over de bakstenen muur gleed. En
richtte Go Eun Im (Korea) een
filmprojector op een aquarium
met goudvissen, met rustgevend
kabbelende beelden als resulraat.
Sarah van Sonsbeeck bekleedde
een mirntc van [op tot teen met
piepschuim — een soort stilteka-
mertje. Wanneer je even verderop
haar atelier betreedr, begrijp je
waar haar fascinatie voor de stilte

vandaan komt. Ingelijst aan de
muur hangt daar een fascinerend
briefje aan haar buren. ,,1k heb be-
rekend dat jullie herric 80% van
mijn huis inneemt”, schrijft Van
Sonsbeeck daarin. , Ik verzoek jul-
lie daarom vriendelijk om een
evenredig deel van de huur te beta-
len.” Jammer, dat het antwoord
van de herriemakers er niet naast
hangt.

Rijksakademie Open 2008, Sarp-
hatistraat 470, Amsterdam. 28 en
30 nov, Inl: rijksakademie.nl

Bekijk meer foto’s van de
Open Ateliers op
nre.nl/kunst
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participants

Ayreen Anastas (IL) and Rene Gabri (IR)

Collaborative works and projects by Ayreen and Rene have emerged
through their extensive work together at 16Beaver. Their recent text,
audio, web, and video works have focused on the evolving legal and
discursive shifts around different notions of security and the subsequent
effects on everyday life. Their work comprises over 40 videos, which
employ a range of genres and open up a rich map of questions linking
intimate concerns and experiences with pressing social and political

problems.

Yael Bartana (IL)

All of Bartana's works are characterized through its multi layered imagery
and inimitable practice of time editing while dealing with converting

and transforming Israeli social congregations. The criticism of Bartana on
Israeli society should be recognized as a portrait of a disappointed lover
to its predicate, especially in recent works, in which sobriety is to be found

in the observation of Israeli reality.

Maider Fortuné (FR)

lives and works in France. Her photography, video and graphic work
concentrate on fiction revealed through her directing focus that cuts
down the scenes to their bare essentials in which the aesthetic dimension
is omni-present. The body takes the place of the story, which oscillates

between tale and mystery.

Amar Kanwar (IN)

Emerging from the Indian sub continent, Amar Kanwar’s films are complex,
contemporary narratives that connect intimate personal spheres of exis-
tence to larger social political processes. The films link legends and ritual
objects to new symbols and public events, which trigger emotional and in-
tellectual disturbances in the viewer. Finding a contextual relationship with
diverse audiences, Kanwar’s work maps a journey of exploration revealing
our relationship with the politics of power, violence, ecology, sexuality and

justice.

Sefer Memisoglu (TR)

Memisoglu’s art practice is received as an attitude of personal experience
that has been shaped through working with various media, which are
interrelated with each other. The ‘time’ and process of his production is
defined by the means of expression and relational imagery at stake. The
imagination functions as a tool of speech act that has been influenced by
that very practice of production. Hence, the image that gets embodied
as an object, describes a knowledge-object that desires to communicate

through information sourcing from complex concepts.
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CATALOGUE: Guardami, Percezione del video

Guardami.Percezione del video, Brief diary of a project.

| don't know if one can talk in terms of "genius" for all the artists involved in Look at
me. Perceptions of video (Guardami. Percezione del video). What is certain is that many
of them help to turn on that "inner light" within us which Woolf mentions in the quote
above, to "make visible" that which is latent, not yet fully expressed, and (in a certain
sense) that which is invisible. The aim of this exhibition is to outline the various kinds
of sensory stimulation which artists are acquainting us with, and have been doing so,
by means of the use of moving images, whether these are shot on video or film.

We have chosen to avoid turning images into a spectacle, which, of course, represents
one of the possible approaches; but we did not intend to go down the road of purely
seeking a 'shock effect'. On the contrary, we feel that a certain apparently low-key
tone, a far cry from large-scale productions and mega-investments, is more suited to
describing the exhibition clearly. The work of many other artists could have been
included (one thinks of names such as Doug Aitken and Kutlug Ataman, or

Douglas Gordon or Paul Pfeiffer, to mention but a few), but the available timescale
and space did not allow such a large-scale operation. So we decided to stick to the
work of some of the pioneers of the video-art to introduce the art of the new generations,
in a bid for dialogue and alternation, and for the sake of comparison. Personally,

| think the earliest videotapes by Bruce Nauman are still the best of their kind, and |
am pleased to be able to re-stage two fundamental works, Bouncing in the Corner No.
1 and Walk in Contrapposto (both dated 1968)3. Alongside Nauman it will be possible
to see Sacha and Mum, a dense ..and powerful black-and-white video made by Gillian
Wearing in 1997. The hugs and caresses which soon fade into a conflict between a
mother and her daughter, in a loop which regresses, instead of progressing, are confusing
to the observer. Does love turn into hatred, or vice versa? The same question seems to
be posed by the young artist Sefer Memisoglu lu, who depicts the borderline between
innocence and cruelty in a video in which the concept of duration and time (as in the
case of Nauman and Wearing) is thrown open, albeit by means of a more linear narration.

WWW.papesse.org




Interview with Sefer Memisoglu to Juliet Art Magazine;
Number 131 Februrary 2007

Emanuela Pezzetta

Emanuela Pezzetta: What impact had your experience
as graphic illustrator on your work and career as artist?
How would you describe the relationship wich occur
between your work and the Turkish cultural ideas of
beauty?

Sefer Memisoglu: As a matter of fact, | would say the
opposite. The impact of my career as an artist on my
practice as a graphic illustrator is greater, | think.
Interaction and inspiration run both ways.

On the other hand | am making ads for TV.
Experiencing the contemporary techniques of mass
communication within a pragmatic context allows me
to refer to the grammar of that context in my art projects.
| think this practical dialectics has a determining

impact on my present and future language of expression.
When lim saying dialectics, | want to distinguish the
existential difference of mass communications from the
language of art. On the one hand youire the
unredeemable accomplice, but on the other hand

your restless soul can is in a place of confessing.

| think Turkish culture is an internalized motif thatis
embedded in my work. Istanbul has a multi-layered
structure thatis always in motion. Although itis not as
visible, the same holds true for the rest of

Turkey as well. In this geography history stands over
many layers of history. | donit it would be an exaggeration
to say that the memory of space is an abyss here.
When we say Turkish culture, we should understand
this huge complex in its contemporary state.

At the crux of my work lies the impossibility of rendering
reality with a visual expression form. | feel this corresponds
to the iconoclasm and aniconism in both Byzantine and
Islamic past where representation of something as

an expression of reality is considered an impossibility.
Because the terror of reality is tamed within the system
of representation; and ideologically instrumentalized as
it is reduced to be subject to the power of

those who rule.

E.P: In your video production you often play with time:
sometimes you make fluid movement by slowing down,
sometimes you increment them, all in the same video.
What do you want to transmit to your spectator? What
is the spectator expected to feel by this manipulation of
time in your works?

S.M: | think the historical narrative, a visual instance of
memory, is deformed when | simulate it through a
personal experience of mine. A form that has passed the
test of time corresponds to an organic/vital, mental
symptom that seeks a body for itself, becomes an object
in my experience of reality. | explore the mystery that
triggers this relationship, and try to see it. When | consider
the video as a plane where try to create this sensation,
| feel the need to bend and twist time. For instance when
we make time slower, let aside the dramatic effect, we
can talk about the enlargement of our perception of
time. When we manipulate the reality of motion,

we can see the 25 frames we would see in 3-4 seconds
instead of the usual one second. Under the

hypnotic impact of this, the mode of perception turns
to subjectivity. When we accelerate time the opposite
takes place. The dramatic impact is turned into absurdity.
I think by constructing these two manipulations,

| wanted to keep alive the fluid reality of time perception
and the workings of time manipulations that construct
while deconstructing.

E.P: Video art is strictly connected with reality.
Your works are visionary; how does reality come into
your videos? What is the rule of reality in your works?

S.M: Video art iin its relationship with reality- had a
tendency to research the effects of the world of imagery
that surrounds reality on society through mass
communication. At the same time it aimed to
undercover how the world of images worked as a
manipulative tool. As an expression of the echoes of time
in the emotional psyche of the modern individual,

it re-effected the individual, created a plave, enlarged
the domain of communication.

The concept of reality is an existential problem that needs
to be reevaluated all the time in my work as an artist.
How can we set apart the mental from the real?

How we see the life in which we exist, apart from the
mental framework thatis structured or at least
outlined by the cultural context into which we were

thrown at the time of our birth? | see the two as an
iseperable whole. If we talk about this whole as a spatial
being, this space is the scattered landscape of the
inexpressable, the unspeakable; thus inevitably it is the
body of the irrational. So the sparkles that are reflected
from this space cut through the mist of reality.

| see these sparkles as symptomes.

These symptoms carry the knowledge of what they
program and how; their existence before coming into
being, their organization, their origin... | edit the material
thus accumulated and try to stage it in a cinematographic
setting.

If we could relay what the mindis eye sees without the
interference of any medium, that exists as a phenomenon
of being its own expression | think this would have been
the documentary of something... | would not need an
imaginary staging. To sum up, as long as the rules of
reality change, | shouldnit be searching for a rule of
reality. My next expression can be montaged to reality
in a totally different aesthetic organized by reality.

E.P: Which are the artists you refer to?

S.M: | have a wide and multi-faceted cultural sphere that
feeds me: Cinema, music, painting and plastic arts. It is
difficult to pinpoint an artist that | refer to... | think the
references are scattered and rather implicit. But | can say
that lim influenced by Francis Bacon and Jeff Wall had
been very instructive... | like the works of

William Kentridge, Bulent Sangar, Kutlug Ataman,
Huseyin Caglayan, Anri Sala, Aydan Murtezaoglu,
Enrique Marty, Francis Alis and Robert Gober.

E.P: In video production the optical aspect is basic,

but a video involves not only the optical, but the mind
of the viewer too. Besides the optica aspects,

what do you want the viewer's mind to perceive?

S.M: Adorno wrote on text and linguistics.

What | understand from his writing is that

every word Awhich is the basic unit of writing- should
be memorable throughout the text; and each time it
reoccurs it should direct the act of writing by entailing
the previous context in which it was situated before.
It should work the same way for the reader. | see an
insistence on rationality here.



| think the viewer should let an image that

she/he perceives take her/him to wherever that image is
leading her/him, just like the perception of music is
working. After experiencing it (which is also physiological)
she/he can analyze what happened. First and foremost
the viewer should be able to enter a dialog with the
work she/he experienced. Adornois understanding od
textuality can be aimed for the period of mentalization
during and after the perception of the work that

the viewer entered a reaction with. This is also the only
condition that makes a work fit for survival. That is the
encounter of a vieweris experiential accumulation and
a work should indeed be a phenomenon.

E.P: Bill Viola in 1998, said to Virginia Rutledge:
"Actually, technologically speaking, | don't think video
is going to exist for too much longer. The tecnology is
changing so rapidly that it simply won't be around in 20
years. Video will then be thought flourished

briefly during the late 20th century and early 21st".
Thinking about the 20 years that B. Viola was talking
about, 1o years are almost gone. What do you think
about Viola's statement?

S.M: | also think that many things are changing rapidly,
technologically-speaking. And itis quite hard to foresee
the impact of these changes. Bill Violais remark is true
when we think about the context in which it is said.
Video art tried everything in this twenty- year period.
During this period it offered many innovations and kept
the interest of viewers alive... But there was an inflation
of videos and now many people get a feeling

of saturation when they see a video. But still exciting
works are being done. Technically, what the video
corresponds to in our day is worth discussing.

Video will have a role to play in the evolution of art
forms. Its predecessors have been theatre,

cinema, modern dance and other performance arts some
of which are hybrids. Today these forms are more
entertwined then ever. Technical possibilities inevitably
lend themselve to new forms of expression.

On the other hand, since the beginning of the
twentieth century, many have spoken of the end of
painting and the lack of necessity of its existence. But
today, painting has uncomparable expressive powers and
a form of presentation. This still works and it is demanded.
The same holds true for video art.

People still write, read poems like many centuries
before; the acts of creating and recreating different
forms of art do not change; what changes is their content,
meaning and the mode of production.

E.P: In "Untitled" (2005), children are playing into the
tower of Galata and a fly is beheaded. It seems that
through this children's play you are showing
an ancient human behaviour (the cruelty) that continually
emerges during human history. Is it so?

S.M: At first sight, you can see a relationship between
the children and the flies. But this can tell you more than
a similarity. What inspired iUntitledi (2005) is the impudent
game of fighting the children were staging next to the
Galata Tower. Galata Tower is a Genoese construction
from the Byzantine period. Since then, it existed as a
phallic object that has an enviable panoptical gaze all
over the city. Whereas it was built by the Genoese to
represent their power vis-1-vis the Byzantine emperors;
it was a dungeon that housed the rower prisoners at
night and for a time an artillery depot during the
Ottoman era; and finally after the foundation of the
Turkish Republic it became a touristic object where belly
dancers dance each night. | have observed that the
fighting of the children became more exaggerated when
the tourists were around the tower. It was a moment of
appearing on stage for them. The localis reprimanding
gazes and frowning were lost i when the children felt
the curious gaze on their faces the show

became more shameless, which sometimes included a
vulgar eroticism. In this situation, | could mark them as
deformations. The gaze that was cast from their own
cultural environment imprinted in their consciousness
that they are going to be useless up-to-no-good people.
When they encountered the foreign gaze,

which have not yet created a past-present-future identity
for these children, it seemed as if they were going
through a crisis of metamorphosis, as they realized the
impossible possibility of otherness. The craziness inherent
in the race of pulling down each otheris pants was

also present in the pleasure they felt when they were
circumcising the heads of the flies they collected. | collided
the two. The | got the impression that this entire
experience could be the container, the mould of
something else: | thought that | could create a

fiction that carries the cultural debates that goes on in
the context of east-west dilemma by using the history
of the empire that lost its power was expressed with the
metaphor of becoming transvestite, turning into a
woman, a castrated child. Thus

came into being iUntitledt (2005).



Tema Celeste Magazine, Fatos Ustek

artist/ 'arhista

The decay of grand narratives and ideologies, the loss of & meaningful
social perspective, the impossibility of conceiving thar the totality of the
world is accompanied by an enormous concentration of fragmentary
identities, and the mternationalization and expansion of meaning
enshrined in an unfathomable multrude of “small historicizations™ of
non-narrative constructs, Sefer Memisoglu goes through these nonions
and brings ourt visual aspecrs of the activities that are tken from our
immediare vicinity and everyday environment, activities that create their
own logic. His video Untitled (2005), evolves around the well-known
specificities and abstracted visualizations of everyday events seen in close-
up, which are then manipulated and given a new character, bue at the
same time still remain completely recognizable. Not only is the
constructed put to test, bur the familiar background phenomena are also

reconsidered, revived, reactivated and redeployed.

» Sefer Memisoglu Untitied, 2005, video. Countesy the

La decadenza delle grandi storie e delle ideologie; la perdita di una
sigmificariva prospettiva sociale; Uimpossibilita di pensare che il
mondo nella sua totalitd sia accompagnaro da un'enorme

concentrazione di identitd frammentarie e Vinternazionalizzazione

ed espansione di significari, protetti da un’insondabile moltitudine
di “piccole storicizzazioni” delle costruzioni non narrarive. Sefer
Memisoglu attraversa queste nozioni e coglie asperti visivi delle
attivitd che si svolgono vicine a noi ¢ nel nostro ambiente
quotidiano, attiviti che danno luogo a una propria logic

video Untitled (2005) si basa sulle ben note

i 1 suo
_ specificita, e su
immagini rese ascracee, di avvenimenri quotidiani osservari da
vicing, poi manipolati e investiti di un nuovo carattere, pur
rimanendo perfettamente riconoscibili. Non solo viene messo alla
prova ciod che & artificiale. ma anche i consuet] fenomeni di

secondaria importanza vengono rivissuti, rianimaci € ripresentat|
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Excerpt from Vasif Kortun'’s article headlined as

“Vulgarity. Taking a Side. Tolerance.

Charming World” in the paper “Resmi Goris”

...When we come back to bienal, in the exhibition,

even the works that may produce some problems at firs sight in
social psychology within their themes, are being criticized such
balanced and detailed. Why? Because these are not the works
that tell their story by just a word, or taking a side or humiliating,
on the contrary, these are the works that daydream and make us
think what we don’t think, in other words, thought provoking.
Think about Halil Altindere’s exhibition at Hospitality Area
(Free Kick). Counter to general opinion,

there aren’t only crude an one-sentence works.

For example, Sefer Memisoglu’s video is maybe the most vital
work seen at this scene and in our country
in couple of years.

Hospitality Area, is the real functioning version of
“Utopia Station” that had a meaning only in opening days of
2003 Venice Bienal, in a manner of intensivity and chaos...
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Hatirasryla mest oldu

Izleyici, Rotterdam Film Festivali'ne katilan 6 Tiirk filminden biri olan “Képriyl Gegmek: Istanbul
Hatirasi'na ‘bayildr’. Semih Kaplanoglu da ‘Melegin Dististi’ ve projeleriyle festivalin ilgi odagiyd
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1yapiyor. Elif Ozgen

Ortakolanya Kimlikle-

sbigimleri

rum,Sirfsanat yaparak

lami birakmazdim.

Kitap okur musun? y

Evet, felsefeyi qok seviyorum. Sosyoloji tzellikle
ik ettigim, beslendigim bir alan.

‘migormis, ilenmis. akisted,birsa-

bah kahvalti yaptik. Bir siiri cetrefilli sorular sor-

du bu videoyla ilgili. Sonra birden arkadaslarm

arayacagni, onlarla mutlaka tanismam gerektigi-
o e

Sentler once bir arkadasim soylemisti “Bitin ka-
yitlat kullan, hicbir kayita kayitianma,”
hangirde yasiyorsun, Cihangir kedile-

i soyledi, 15 alet kokan iki ha-
mimefendi geldi. Birisi Siena'daki Palazzo delle Pa-
esse Gincel Sanat Merkezinin _kurucusu
Francesca von Habsburg digeri de yoneticisi Bar-
bara Horvathms. Neden cocuklar var, Galata
: ibisorularsor
lar,covapladim. Sonra s satmaldar Son 30 yilm
onemi video sanatcilarinin eserleriyle birlikte Sie-
i Look at me: Perceptions of video adh sergh
degosterildi.
Hayatim kazanabiliyor musun giincel sa-

‘anne yapiyorsun? : -
ﬁ‘e'nuz tasarlamakta oldugum bir video projesi
var, Mays'da cekimleri gerceklesecek. 35 mmkul-
lanacagim. Kimyasal materyalde High Definiti-

on y
Saninm video sanatiyia bir sekilde sinemay, ele

cegim. Ortaya cikan sonuc daha ziyade bir duygu-
R formuclacak ipkmiik deoldugugi.

xiatj ‘ama insanlarda bir teatrallik, bir ‘sonuna ka-

u- i, ne heyecanlaninm, ne Sevilirim, ne merak
u-  ederim, oldum ben artik’ durumu var, bu rahatsiz

edici. Firavunlar gibi, yasayan biri gibi degil, Me-
sela Nisantastna gittigimde kokog da olsa bir he-
Yecan, Seving, arama, merak etme enerjisi gorilyo-

Uzun metrajl bir sinema filmi gekme istiyor

Hayr, reklam sektorind ki tane
pratalanvar sahipoldugu, snatverekian
de haz ali ‘musun, yoksa

lam sirf maddi

rek- dan mekana akmal

bul gormemis-

Belki yasami ve lstanbul go
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lar, boyalar ve mz [ X
kullandiklan terimler arasinda ciddi farklar var.

GeceZdl ,Giln ial
rum asiinda. Hep hedefler koyup, birkag aylk
programbra gore aligvorum. Raderime sahp
olabimckionboyicbiakbirnumaram .

il yani?
Ancak gelecege iliskin fikirleri uyandinp onlan
saglam parcalar seklinde planlayip 6niine Koyar-
San, kader denilen seyi bozup baska kaderler yaz-
yorsun.

her

nvarmi?
Var, Burcu, Uzun zamandir beraberiz. Hayatta
derli toplu olmak gerektigine inaniyorum basani:
olmakistiyorsan. Cinselligidebir kaynaga, merke-
7 bagladigin zaman hayatin geri kalaninda eneji
niqok daha manalseylere donustiiriyorsun.
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