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imagery of conflict favoured by the mass media. which
essentially present, for ftactile and immediate

perception, what Baudrillard called the ‘pornographic’
side of war.

Bamiyan: just*over 200 kilometres from the capital
Kabul, it lies on the Silk Road, a trade route that once
linked the markets of China with those of Central and
South Asia, the Middle East and Europe. Here in
March 2001, to the unanimous dismay of the
International community, the Taliban blew up two
one-thousand-five-hundred-year-old  statues of
Buddha in compliance with the iconoclastic edict
issued a few months earlier by Mullah Omar and
Supported by the minister of culture Qudratullah
Jamal. Following an extremely rigid interpretation of
Istamic precepts that forbade the presence in the
coumryofanyfonnofartmaxborewnn%stoits
dolatrous and pre-Islamic past, they reduced the two
statues to a heap of rubble. literally tearing them from
the rock out of which they had been carved. In a
landscape that overwhelms the fuman, a prodigious
hybrid between art and nature, one of the last pieces
of evidence of an Intermediate passage between a

chthonic level and the ramification of hypotheses and
histories was Smashed to smithereens

The story of Bamiyan had begun in 327 BCE when
Alexander the Great arrived there. He hag Subjugated
the Pg:sian émpire, put down reyolts by satraps and
bloodily suppressed the plots of his deputies: shortly
afterwards his ammy, exhausted by desert marches
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Later Bamiyan was seen as a mystical mace, r
Buddhist monks who, expelled from India maui Ir'
way along the Silk Road. Fifteen Cemux'!AeS %G’f 1’ i
the period in which the two Budadhas Were ru to 1
valley housed a large monastic co'mmu:m \iﬂ m‘w
part of the Indo-Greek civilization. The Chmebv;é’{b
Xuanzang, who passed through around ttzﬁ] }ysf cen;r»:"
described the region as a flourishing B1Udmore X
‘with more than ten monasteries anc e
thousand monks' living as hermn{s in sma C i
out of the rock and decorated witl rehQ'O“S”al‘;'[ o
and paintings. Now Bamiyan has become‘ao-: el
ghosts. From above it looks like an BXDafzjseat 2 smal
bounded by a ridge riddled with holes and. it 1
distance from one another, two empty SOBC“O ctone
niches that for centuries housed thé c;!led e
Buddhas, hieratic guardians of the valley.l (e' a5 5ol
Small Buddha and the Big Buddha', they V}Zsenlanoﬂs
53 metres high respectively, the largest r|epmat existe

of Gautama Buddha in the Gandhara Sty'® aranhy o
in the world. As well as inventing the 1COI t gd and of
the Buddha in human form, standing of Secaal of the
his gestures (the four mudras tly 'pnltroduced e
Enlightened One), the Gandhara Schoo! ! i 2 partioud
use of stucco and the bas-relief aiong Wlf e clothing
attention to anatomy and the drapery 0 of Hellenisti
which closely resembles the modelscrossed by the
sculpture. In that large area of desert, o caned il
caravans of iomads, the two C0IoSSt Wf? that chang®>
the rock, a pale rock as porous as U traversed O
colour with the sun and the V‘leamergture that they
streaks of yellow, pink and red. The g¢ mat signifies
made was the typical Abhaya mUd3 T ¥ o
‘reassurance’ and symbolizes the pro soeling of o2
by the Buddha to his followers and the ds

kon W

The Bamiyan Mirror series (2009) 1S @ woage-old and
Cobbing's wanderings through thlsOf ohotagref
multi-layered landscape. The "‘emog as 2 resoul™” =
individuation chosen by the artist & ‘ed offects 01 &
chamber for the boundless and 503“’?; g fra
Increase in entropy. The niches 'Sf;,y' resona
W0 Buddhas become as evOCE™™Y o e
shadow and underiing their absence. T°
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contradgiction after their {1(}7?'(}25?;{:":. Hes 1In the :;‘.'idyj"lr_}?
that they have become even more present as vestiges
The photographic image no longer contains 2

predetermined ‘closed landscape’, but reveals an open
andscape’ of which, given its refractoriness to any
rational synthesis, all that can be conveyed is the mass of
iraces, of temporal stratifications. the partal and
discontinuous  sequence of photographic impressions.
The time that Passes Is- inevitably reversible, and the
concept of entropy s founded precisely on the
reversibility of this process. The photograph, all

phqtography, 1S Dy its nature a loss of energy. It discloses
an instant that has vanished forever g
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SCarolding that shores Jp neir unstabie empty cavities
ke = § ~troc . MW Aauactatord and sesemed
IKE d pair of spectres. In a now devastated ang erased

anascape, the pictures contextualize them amidst the life
of the local people and their daily routines gispiacing their
conventional optical qualities. The photographic

S U r\\" 8 ‘;p'
Organizes its action by INdexing a repetition of many
Instantaneous pauses that dim 10 suspend the flow o

reécoraable data. The lens also frames the mosque with its
Wrquoise minaret, a pair of Oxen pioughing a field. the
poliuted waters of the river that runs through the town
aavertising posters. the stalls of a market Every
destruction of an object generates new images, other
forms and objects. From the privileged viewpoint of the
stretch of level ground on the edges of the town, between
the sheer cliffs of Sandstone and the snow-clag peaks of
the Hindu Kush, the two empty niches appear on the ridge
of the mountain Jike gigantic imprints on an epic scale.

The Buddhists Say that the Buddha is not nis statue.

Bruno Latour reminds us in lconoclash, and here the

empty space is now filled by the absence of its Statues.

But‘the void is the very pnnciple of Buddhism. which
ronically now finds its true dogma in nothi

images that the Taliban wanted to
become even Stronger and more present.




R SEESRRRNNNNNSS..

method'. In fact Giuseppe Fiorell
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Man in the Planet

i

Al any rate, eterity brings about the dissolution of belief in temporal histories, empires, revolutions, an
counter-revolution-all becomes ephemeral and in a sense unreal, even the universe loses its reality.” (RoDer

Smithson, 1967)

Man in the Planet brings together a series of photos,
sculptures, installations and videos in an exhibition
that reconfigures the space of the Viafarini DOCVA into
4 50rt of sinking and accumulation, a movement in the
direction of irretrievable waste. The show takes its
form from the peculiar architecture of industrial
derivation that characterizes the bullding, once a plant
for the production of ramcars, Cobbing has
Intemm(ed the space in a way that makes it resemble
the moribund seenery of Erasertiead, David Lynch's
first full-length film in which all logic disappears to
make room for a series of symbolic metaphors, In this
surreal film, 3 celluloid nightmare as it has been

described by many, one of the '
: characters is
called the Man in the Planet. e

The raute through the extibition is strewn with casts of
human l;mbs. looking almost as if they were trapped in
the architecture, which present e body as a trace, as
d vestige of what it had once been They are wc;rks
xt dliude to the concept of entropy and, underlining
. extent to which _earmw material Is ireversibly

Epersed, they give rise o a definitive blurring of the

voundaries between the body and the |
put any possitility of meaninn on e andscape and

line of its vision but at the same limMe conceal:ng
mouth and nose, as if its sensory faculties fiad In §0ﬂ
way been displaced. Formally, the artist con.s:d?rs'mf:
work to be a sort of ‘body as Installation bﬂfﬂ-’fd}
previously shown at the Netwerk Centre 01
Contemporary Art at Aalst in Belgium and the Fr.eu:
Museum in London, is always installed [N 3 nsztfg;;
space, between columns or in & doorway. Spaces .
have a liminal quality, as the doorway 15 an o{}emr:gmI
space and the columns, in addition 10 their 5tréJc tuh‘t
function, are a sort of punctuation of space. =0 j
the cast of the artist's body, squeezed N '“esfe.?ani‘a
seems to emerge from the architecture, 8 t| e
been generated by it, or looks as If i had 8 next
buried in it, for disinterment sometime N meﬁe of
millennium. And in Excavation, the PG”O‘”:an;qted
which Cobbing himself is the protagonist, 1he ﬁ?;étn@ﬁ
and almost obsessive action reveals the "ggnnmg-
and futility of an incontestably useless effort sl
with a self-referential gesture and a S0P
attitude, chips away ceaselessly at Nis iy 1o St
encased in concrete, seeking metapho‘nca.lf ge&m
away the layers of the self but wﬂhOL; his face
anywhere. In fact he modifies the shape ¢

aql
. g | he materd'
without succeeding in breaking mm“gug apart and

and in doing so underlines the act of 13 il 25 1
putting back together, pursuing form as
formless.
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| am interested in the transition Uefwee'r‘m dea 0
formiess. In my work | want 10 addtess] r
gntropy, the Idea that things assume 3 tenspg0  athing
before decomposing once again. Form ?n  acoMeS
fluld: nothing stays the way It 15, eve'&"“:'ag
dissolved and then dispersed’, Cobbing
In an interview. e

1
od directy 0" ;

The concept of entropy, borrow hal 15"
sepond law of thermodynamics, 1815 US 0o crang®
easier 1o lose energy than 10 gain nt‘r ‘:) }13.’9\/
entails an uncontrolied production © é;aos jnto
cannol be ulilized. Entropy DANS o cinle
circufation, apening up to infinity and 10 '

‘Untitied' - 2006, concrete, clothing, tubing

the extent to which the amount of suspenided energy IS
assumed in @ new form with a maximum power of
subsequent structuring. Entropy as waste, as excess,
%erns therefore, Moon Walker (2009) shows us the
arist walking, under a pewter sky flecked with clouds
95 White as chalk, along the bleak and desolate shore
be‘?"ee" Berwick and Holy Island, near Newcastle,
Wil the most recent work s a product of the artist's
"esidence in Afghanistan. Bamiyan and Berwick: two
Uferent : places, distant from one another
mp“m")' as well as socio-politically, in which
“0bbing spent time over the course of 2009, The artist
both these realities as a pretext and documents
hem .""?h sophisticated references to the Land Art of
o Silies and in particular the work of Robert
mmm“ Cobbing's premise is that if an idea of
mdscape Or of an image of the landscape can exist, it
m""‘y, fest on a dialectical tension that cannot be
"Marzed or abbreviated except through the
can alion of its process. The existence of the place
only :)e ﬁemonstrated in its absence, in the
PaLe i which the proofs and clues resulting from
e “onstituent entr opic process are examined.
m?;g' BefWiCK-uDOn-Tweed, the northermnmost
Betyeer gland, located on the border with Scotland.
390000 toncrete blockhouses left over from the
Eﬁzabengnmga Wmd ruins of fortresses from the
- ; ICK IS defined by its defensive
m& For centuries it was the theatre of
thal memes and border disputes: it suffices to think
Changed Years between 1147 and 1482 alone it
of Mhands betwesn Scotland and England a total
£ast of 5 bﬁmes: Clapper Tongue (2009), the bronze
the Obsdasf; With the functions of a bell, alludes to
Marthery nce of the disused bell tower on e
8y g BETVICK, where the toling of a bel
of an imminent enemy attack on the border

Wi

202)‘9‘;;00" Walker, a series of two videos made in
%"‘0 4501t of spreading out of the location In time,
wwuacw:ks along cold and Inhospitable beaches
the footprin IS own steps just to reverse and erase
W&mk S he has left in the sand. His forward
Y b AWy of trying to go backwards. In the firs!
vy, 3,";“ a5 If he Is walking forwards but is In fact

Slronie ¢ INg out his own tracks, rewinding their
ot Uspersal on the sand. In the second he stans

wmhm ftom the centre and simply walks in @

tha ‘“’0' e Circle, while a fixed camera take records
| erasure of his footsteps until the

-

heach is left free of any trace. The Cruel wind anc
bitter cold of the winter add an element Oi C?'ﬁU:PQ:L
the filming. These actions of reversa call to mind the

N~ - ™ -~
notlions SeeN &S

accounts of ruin and enuropy |
variables that cannot be eliminaied made Dy CCf”
Smithson in The Monuments of Passaic In 19bf in
fact. the American arust published an essay haltway
hetween ravel writing and the short story I the
magazine ArtForum in which De 0(3gr-,osesr ‘d:e
phenomenon of entropic drift with .fswp,!ih a
precision. Smithson descrides, with objective sk d
scene in which a sand box that IS pertectly divded .mo
sections with black sand and white sand s q.fadum;
made to turn grey by having @ child run arouna i
hundreds of times clockwise. He then has tﬁe cm‘c:
repeat the same action ant.iclc«:kvns? ang m.s:.e:a? :e
returning the sand 10 its original division b?miz n
two colours this mixes it even more :ho.u::, .“
resulting In ‘2 greater degree of greyness and o

increase of entropy

This acoount is the DasiS of Cobbing S r?ﬂecm?f:;: t;:
the temporal Staté of matenals and ine absuraity '..’ m
performance itself. It leads him fo & reoehnmon. o - 3
fandscape, which Is wranstormed from the m 3
mode! of representation m:ooed in 3 e 0 L
‘prewsual.*sed‘ from the outsioe, im0 the & el

ormance In ‘real sime' between the SuDj emsaﬁ
the space. The performance If this case repfesd e
end and at the same tme & new beginning n;:wma :
not refer 10 anything but tself. It clrcumscr] | :
describes  and ssmulianeousrv‘ Conﬁ:ensbeach
Aﬁcompamed Dy SOUNTS recordeie hg;:.me i
returns to a sort of limbo ready jota
of new metaphors.

| ists of 8
The Bamiyan Mirror Sefes r(xzo(:t?i ‘ Zosgzssttos s
{ the piches Uik

i by a1 Bamiyan and creates a

tst::tn;? :rt:lt)?gjn:' e?l;ﬁjtng\e nature of the (;"r:ei?eﬂng
testifies to the dual axperience of reahwd ": nalde’mme
concretg one, and another delayed an P i
forceful within the photographiC lma(ie t s
invited to be artist In regidence @ e S
Mountain Foundation in Kabul from A?\”documenmnes
The interest stirred by some televisio

mental Buddhas by
on the bowing Up o 16 WL i o Bamian

tha Tallban prompted hirm {0 18 truction of the 1wo

{ the 0es |

The shots and pictures 0 e b peens

sculptures with dyna o
geg‘lg‘r:?\:o;gnmplg of the sorl of sordid (hesatr
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‘Clapper Tongue' - 2009 Bronze, rope, electronic strike hamme

tyan Mirror' - 2009, c-type photograph, 50 x 75 ¢m (Courtesy Furini Arte Contemporanea, Roma)

|

‘Untitled' - 2006, concrete, clothing, tubing

'm unable to define the essential lines of 3
discourse. | give up. Like William Cobbing's man
transfixed by a red drainpipe, | too have a hole in my
head at the height of the third eye. Or, as in one of
David Lynch’s films — to which there is a direct
allusion in the exhibition’s title — | am suffering from
a daylight hallucination as a result of indigestion.

On the one hand appears the site that has consensually
€spoused Cobbing's work: La Fabbrica del Vapore,
a complex of recently renovated buildings, the
cgnservative restoration of a highly variegated
nistory. Originally the property of the engineering
firm Carminati, Toselli & C., it was a factory used for
the construction, repair and sale of movable and
lixed equipment for railways, tramways and the like.
Thgn a rapid change of ownership; two bombs (one
'3"'99 fight next to the area in which the artist iS
exhibiting today); a bankruptcy; the consequent
demolition of some of the buildings (giving rise o0
the present square): the division and parcelling
out of the spaces. More recently the location for
ta Him, a recurrent set for fashion shows; and
003y, after new and chequered vicissitudes
Peregrinations mixed with promises and
?:Demations, transformed with difficuity into an

Cubator of the production and promotion of
:°"‘emporary culture in the heart of the city and

Passible source of pride for it.

g‘"?nc'ete the centre is made up of three bulldings
-~ anged in a horseshoe and temporarily obliged 10
.mpmbd‘;\t’:,ﬂ In front of the Big Black Tent of an
surrea ;,:afa'se theatre. Not that of a GIICUs =
reality gery more typical of Lynch - but In
closer, in visual terms, to the belly flop of @

buildi fated Mecca. Impure the reference, while the
l:tgn'n front, the former Calderai industrial shed
commmown as the ‘Cathedral’, is yet to De
&d, This association is made doubly impure

? Work constantly under way and by the

unfortunate backdrop, reveawng
dereliction of time and negiect

. ) ‘- ."N" }
of the new prEmiSos

And this is the setting
Viafarini. opened in April 208 8. A spa

almost at its centre Dy two columns ang Pernoraic
in every wall of the large exiiDiuon hall by 000rS
and/or windows. Walls that are aimost COUAQES
which metal inserts poke through along W
sections of unplastered Masoily Magic Spelis C
Y *hat Ar

architecture and industnal coNUapux
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already archaedlogiCal reasules ™
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And here, in this context, among the &0 ut g
detritus of a definite hiSIory Cobhing's WOrks af :
pertect grnotional harmorty What dominates S ﬁ.ﬁ.
aforementionad  self-porras with its face run
IthUgh, wi ned INto amyone (One NO One .-':"7;:} { :
the maik Of off centré

are nol

Hundred Thousana On
However It may De, the facial Mealures
represented owing o the presence of !P;IR r.-o-.::_.
expression of 2 'Qrigvous  SOITow like that of Roben

| ransfived by a metal

~har's Virgin Mary also

Srav:poe 't;n:u runs  through  her x*:?mo An
axtraneous body has made a breach in both. One &
testimony to the paif of motherhood, Nowevel
sacred, the other 10 4 world, or Simply tg 3
mindless, headless man, archaeology of himsell.
And around him, mutilated limbs emerge from z:
radiator (and we are reminded of the Lady In qk
Radiator in Erasarhéad Who sing§ like @ mantra: ‘I
Heaven, everything 1S fine / You've Qo1 your good
things, and 've got mine); a man tums into a bell,
while a stain sgems 10 drip from a wall, collecting
on the floor ke the profile of an island and then
starting to rotaie Another hole... another ampty
space, like those of the Buddnhas of Bamwan.
nortrayed in the Ramiyan Mirror Series Mavne ‘i IS
here, in thase pauses, In these absences, in these
ramovals, that All is to be found. o perhaps Nothing.

Mitovan | arronato
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