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You look, you listen, you touch, you move, you walk, that is to say: you feel. 

This is what happens these days when you encounter a work of art. Artists are not satisfied with offering a 
mere object of contemplation to the public. More often works of art rather tend to become sources of 
concrete experiences and emotional behaviours, of a subjective event destined to remain in the visitor’s 
memory; to then become a potential agent of renovation of the psychological and affective itineraries through 
which the everyday existence unravels. 

The introduction of technologies and the increasing dominance of the media brought about an acceleration in 
everyday life, thus changing our sensibilities, psychologic and perceptive attitudes and ways of relationship. 
The ongoing incessant proliferation of information causes our experiences to be fragmented and 
discontinuous, inducing us to concentrate on the present event and on any immediately possible event, 
rather than on past tradition or future utopia. Consistently with this trend, the notions of flow and of 
experience gain importance, while immediate, intuitive or sensory perception becomes fundamental to our 
orientation within scenarios overloaded with facts and images. More and more it becomes evident that any 
new notion depends on the interaction between our experience of the world and our mind’s response to it. 
More and more we are aware that it makes no sense to separate the mind from sensation and body. 

Art since ever participated in the cultural climate of its era by expressing or even anticipating trends, and 
nowadays, too, it picked up this orientation. Willing to confirm its relationship to the public it turned into live 
matter, into intervention aimed at stimulating a reaction, at acting on the visitor’s perception of himself and 
the context. 

It is therefore not rare to bump into works characterised by strong sensory qualities, works that, in the intent 
to stimulate a response, induce our perception to react, naturalising sensations, impressions, emotions and 
direct experiences. In other cases the artist assigns to visitors a new space within the work itself, inviting to 
interact with the environment, with the others around him, with the works that “function” as open mechanisms 
and turn out to be incomplete without an active presence. 
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With the exhibition IN EVERY SENSE we put on stage significant works by different artists for the very 
pleasure to do it. They are interventions that, even if strongly anchored to reality, do not renounce the 
mechanisms of seduction, works that rather stimulate than represent, that invite the spectator to bring 
himself into action by every time creating a new itinerary, by freely choosing the possibilities offered. As if 
they had their own autonomies, their own intrinsic organic unity, they offer themselves to individual fruition as 
objects of desire or express themselves through dialogue with other works and the surrounding space. They 
are works of great vitality, but they do not therefore raise their voices; they stimulate on an emotional level as 
they wish to go “straight to the heart”. They might appear energising, or they might remind us of the 
importance to make a break; they can be passionate, thoughtful, warm-hearted, ironic, languid or dynamic, 
they can evoke the past or project us into the future. 

In harmony with the idea to create a continuum of sensory experiences, space contiguity and sliding from 
one installation to the other function as energy multipliers. However, this also allows the visitor to invent 
always new itineraries, to initiate an intimate and personal relationship with the work of art, and thus to 
transform the visit into an individual experience that brings the capability of feeling to the forefront: feeling 
through the five traditional senses, as well as going further to intuition, to capturing also intensity, lightness 
and heaviness, time, well-being, curiosity, void, the unknown and nocturnal. 

IN EVERY SENSE is an invitation to move with confidence between different places, different fields, different 
disciplines and to regain freedom and autonomy in relationships and in experiencing the real. 






